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1... Introduction 

"The word~. when applied to architecture, refers 
both to the Images and to the organizational devices that 
embody the essential or sal lent characteristics of a certain 
set of forms. The ending~ refers to the systemizing of 
the Information Inherent Jn building types Into a doctrine 
or theory." i 

The. human abil Tty to conceive knowledge Is based on a sfgnfffcant 

effort: the systemizing of collected Information. We understand and make 

others understand by establ fshfng a logical order of facts. Without 

systemizing we would be stifled by the enormous amount of Information In 

our world. 

The fdentfffcatfon of styles represents a common architectural 

organization system. Styles can be broadly defined as an idea repeated In 

history (e.g. classfcfsml, but are usually understood as distinct images 

closely related to time, place, and architects. 

The definition of types establ fshes another popular logic In 

architecture~ The .main building types -residential, commercial, and 

public buildings -exist throughout the ages Jn alI countries. If we 

narrow the residential type down to apartment-buildings, we stfl I wfl I 

realize that It existed Jn the Roman Empire as wei f as Jt does today around 

the corner. 

This research concentrates on the apartment type characterized as 

garden apartment buffdfng, and on the place defined as Atlanta and, as a 

reference system, as the United States. By these selections a definition 

In time Is also fmpl fed. The garden apartment developed In the Northeast 

of the United States and manifests at about 1910; It vanished In 

contemporary architecture. 

The typology study deals with the type by Its historic evolution, Its 

definition through layout and Image as an Atlanta garden apartment type, 
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an3 possible distinctive characteristics within the United States. 
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I I • .Ihsl. E vo I utI on .Qf. .<1 .llilli Apartment ~ 

"To understand 
recognize that 
of the hate 1 • " 2. 

the evolution of the apartment one must 
lt first came into being as an offshoqt 

As resldentlal houses could not keep pace wlth the 

ones of the clty and Increasing real estate values, a 

new building type developed. Due to the american ideal 

of the single-family residence, the apartment building 

gained late acceptance In the United States, though It 

was commcn for some tlme In Europe. Spurred by rapid 

develpment 1 New York became the center of early building 

activity and type studies. 

The american aparment building originates out of 

European precedents and the american hotel. Hotel 

Pelham, the first hotel on american soli when lt was 

bu l It l n Boston l n 1 855, l n l t l a ted the eva I ut l on. 

From these early hotels an apartment type emerged 

which cal I the "hotel type", Its layout ls 

characterized by a central entrance, often accompanied 

by a series of Jobbys and hal Is, by long corridors along 

the bulldlng 1s maln axts and by stairs adjacent to the 

matn corridor, but without any direct relation to a 

number of apartments. 

The hotel type Is represented by four baste schemes: 

- the "Dumbbe I I 11 PI an 

-the Jateral-H (or ll Plan 
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-the perpendicuiar-H Plan 

-the U-Pian 

~ 11Dumbbe I 111 f..Lw 

Veil ler 1 an architect who pioneered the Idea of 

apartment building as free-standing houses in the 

landscape after 1900, also researched lot sizes in the 

United States. He found that deep lots are a common 

feature In alI american cities with over 100,000 people, 

due to streets laid out in a time of no great population 
3 

pressure. 

In 1876, Frederick Law Olmstead suggested that the 

grid In New York, which provided narrow and long lots of 

.25 by 100 feet, presented a major obstacle to the 

construction of successful apartments. In order to 

address this problem, the Plumber and Sanitary ~ngineer 

·held a competition in 1878. First prize went to the 

"dumbbe I 111 pI an; consequent I y. for the next quarter 

century thousands of dumbbel I apartments were 

constructed In New York. 

''The dumbbel I apartment" extended far back into the lot, 
the building had fourteen rooms on a floor. seven on 
either side of a central dividing wal 1. Four famil les 
occupied ·each of five or six floors ••• Ten of the 
fourteen rooms on each floor were lit only by a narrow 
air shaft, an Indentation about twenty-eight inches wide 
on eIther side of the bu II dIng. 11 't 

"The rooms were arranged end to end, served by long, 
dark corridors, the entire arrangement resembling that 
of a traIn of cars more than that of a home. 11 S" 

4 
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70. Ernest Flagg: Plan for a 20o-{oot by 200-{oot 
building lot in New. York. By creating a large 
courtyard, Flagg gave every 1·oom more light and 

vemilation than did the dmnbbell arrangement. 
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lnck of ~unlight :wd i.r;si·. ;ii; --all of which rhc prize design woufci nill; 
ro eliminate. But he cbimc1 :-b.r.: suitable piumbing- conld do just as n1uA.·h. 
for rhe prevention of disr:ast as this futile cxcrcist.: in tcncmetlf ll<Jw:.: 
planning. j\·~ore important, George \',"illiam Cur;:is quc:stioncd th(; wisdom 
of planning for only one b.iHding lot. He suggested that with a bigger sirr: 
architects would ha\·e more: room for invention and could do more r~. 

shape the spaces around the: home.50 

Because there was little !Igit:ltion for an improved tenement house law 
in the I88os, Curtis's id~::: \\US not tested until l894, when Ernest Flagg 
demonstrated the adnmtages of planning houses on lots bigger than :z 5 
b:v 100 feet. Flagg was then becoming one of the nation's most prominent 
architects. During his career he designed dozens of monumental buildings 
that were the archctypicai prnducrs of an education r:.t the Ecole des Beaux 
Arts in Parls. Fbgg ci:<ii"!::~-.~. h.:_,\;.·en:r, thut the most important skill he 
learned as a studenr wn~ n~1r. the facile manipulation of architectural styles 
but the ability to produce :t !l~gical and "scientific .. pl<1n. It was precisely 
this ability that Flagg u~t:d in designing a teneo1ent ro supersede the 
dumbbell flat. 51 

Flagg showed how it \\·as possible on large lots to design housing thnr 
furnished light, air, health, :tnU comfort at the same rent that the grcar 
majority of J\Tew York's tt::nement dwellers then paid 1 if not at a lower 
one. Flagg's proposal for !argl.! lOts was not irreiC\·:mt to the way New 
York's housing was buil:. i\hny sm:!li builders o\rncd only a single lor 
and erected a dumbbell ter1cmenr on it, bnr even though others had bigger 
pieces of property, the)· p·:r,isred in erecting this type of building in 
repeated units. 

Flagg's scheme was based on the fact that the square was the most 
economical shape for the enclosure of space. A square building 20 feet 
on a side would enclose 400 square feet of space with So feet of_ walL lly 
comparison, an elongated b':lilding w by -J.O feet would enclose the same 
amount of space with t G:J feet of wall. 1\-ioreovcr, the four rooms in the 
corners of the first plan ccJUld all be reached by a small entrance hall, bur 
in the elongated plan a wasteful corridor \\·as needed to give access to four 
strung-out rooms. The first plan "'"' best suited to the country where 
there was sufficient open space to ha,·e free-standing buildings, the second, 
more appropriate to the city, where deep lots made a narrow plm1 neces­
sary. Flagg thought, however, that if large lots were available, it would 
be possible to have most of the advantages of the square plan in the city. 

Flagg designed a building ro occupy four New York City lots. These 
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The !aterai-H ~ !-type 

The criticism ·of the "dumbbel 111 plan led to the 

Invention of the laterai-H type. 

"Even on a narrow lot It was found that a much more 
convenient arrangement. of ·the apartment could be 
obtained by abondonlng the former front hal I and 
stairway circulation and by adopting a plan In which 
public hal Is and stairways were located more nearly In 
the middle of the building, resulting In the !-shaped 
plan ••• " "' 

"The H-Pian was first developed with the legs parallel 
to the street, a form which we here term the "Laterai-H" 
plan. It Is Interesting to trace the manner In which 
this popular plan evolved from the old 25 ft.· lot 
"Dumb be I I 11 pI an of New York th-rough the present 50 ft. 
lot with 70 percent site coverage, and finally to larger 
and wider site requirements." 7 

~ Perpendlcular-H flgn 

As the Latera!-H Plan was considered unsatisfactory 

for rooms which could not be faced directly on the front 

or back, the H was soon turned, where the site allowed 

It. 

"The H-Pian Is, however, frequently extended and used In 
another dlrectl.on, perpendicular to the street. This 
has been termed the "Perpendicular H" frequently used In 
large projects." 

Irul. U=P I an 

From the perpendicular-H plan It was only a smal I 

step to the U-Pian, where front and back yard were 

combined to form one open area enclosed by the bui !ding. 

The access sytem of the hotel type was Increasingly 

criticized, especial !y the long corridors which became 

5 
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" known as "bowl Jng al Jeys". Economic factors raised 

questions about the necessity for Jobbys, hal Is, stair 

hal Is, corridors, and foyers. 

"Based upon examination of a large number of plans by 
architects ••• , It Is safe to estimate that at least 40 
ml I I Jon square feet of this space" (of 245 ml I I Jon 
square feet of this space of new apartment bui I dings 
erected) "was devoted to hal Is and corridors. At least 
half of this might have been saved." S 

As a solution, architects experimented with 

rep I acl ng corridors (horizontal access) with more 

staircases (vertical access). Additionally. the new 

building shapes offered more possibilities for access at 

several places. 

This Idea had already been discussed for some time. 

To address the deep lot problem, Potter had suggested 

row houses along secondary streets paral lei to the 

longer Jot lines. Each apartment would be entered 

Individually from stairs. Putnam criticized the 

"unavailable- space" of this Idea and suggested common 

spaces as In the hotel type. 

~lith the laterai-H and the perpendlcular-H type 

staircases gradually became accepted as an alternative 

to cofrldors, though the Idea presented some problems: 

"It may be noted that both forms of the H-plan" (the 
lateral and the perpendicular) "sacrifice a considerable 
amount of ground floor In order to give access to 
stairways and to relate them alI to a street entrance."~ 

6 
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Furthermore. the problem occured, whether the T­

element In an H-plan (as one-half) was to be entered 

from the Interior corner or from the exterior straight 

side. 

The separate entrance Idea found a lucky solution 

In the courtyard type. In 1894, Ernest Flagg designed 

an apartment building type with a square courtyard and 

staircases In the corners. From each staircase, two 

apartments were accessed per floor. Flagg's plan 

combined four New York lots Into a square site 100 ft. 

by 100 ft. 

Sarah Gilman Young, a writer, reported at this time 

on the courtyard as a commcn feature In Paris apartment 

bui !dings. 

"Unlike the apartment building with a main doorway, a 
large lobby, and a major staircase and elevators that at 
each level led to a network of corridors, the kind of 
apartment house about which Young wrote had smal I 
entrances and-staircases that led to landings on which 
only a few apartments were located. These entrances 
were usually situated In the corners of the courtyard, 
which was not Intended for the gathering of residents or 
for relaxation, but only for quick and convenient access 
to the apartment entrances. 11 •o 

The courtyard offered easy access and I I ght and 

soon developed variations. The new achievement meant 

the turn from the hotel type to the house type, to an 

apartment building with separate entrances and a 

domestic scale. 

"On I arge 
comp I I cated 
percentages 

lots of considerable depth, these more 
"court" plans have also developed higher 
of rentable area than could be obtained 

7 
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•' otherwise, since the cour~themselves form attractive 
means of approach to any number of Interior entrances 
and stairways, and In this way the buildings can be 
subdivided Into comparatively square units, served by 
their own stairways and with a maximum of light, 
ventilation and "cross draft". 

"In the "efficiency" apartment and the apartment hotel 
the tendency persists to group a large number of suites 
reached from a continuous hal I and also to elongate the 
space from wal I to wal I by Internal position of closets 
and baths. 

The domestic apartment, on the other hand, finds Its 
maximum efficiency In the grouping of a few apartments 
to the floor from each stairway (or elevator) so as to 
eliminate alI public hallways except the stair. 

Where high cost land Is not a factor. further efficiency 
Is usually found In limiting the "span", or bui I ding 
width from wal I to wal I. to the depth of two rooms, 

·without Interior halls except a minimum hall giving 
access from bedrooms to bath." 12 

The courtyard type was developed both with an 

enclosed court and with the U-shaped arrangement. 

"The Apthorp, which occupied a square block, had a 
central courtyard entered through an archway so that 
residents had to leave their vehicles only when they 
were away from the street ••• But the Apthorp 1s courtyard 
was not just for access. It had a display of flowers 
that one critic said would 'grace a botanical garden', 
two fountains, and benches on which residents could 
rei ax. 11 13 

"The 11U-Court 11 Is employed extensively for large 
apartments In semi-urban districts where an extra deep 
frontage adjoins a business area. The "U-Court" can 
usually be arranged without much loss on the entrance 
floor. Its chief defect Is due to the fact that 
designers tend to crowd buildings of this type too close 
In their side and rear exposures, whether In relation to 
their lndlvldual lot Jines or In the grouping of a large 
number of bu i 1 dIngs." 1'1-

From the courtyard type It was only a smal I step to 

the perimeter type, the addition of single units In a 

large number. Different arrangements were possible. 

8 
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Its characterization as a comprehensive structure 

distinguishes It from the Individual buildings of the 

other apartment types. It Is rather used In large scale 

planning. 

3. ~Vernacular~~ 

The change In layout, from the hotel-derived 

apartment building with central entrance to the domestic 

scale housing with apartment related staircases was 

accompanied by a new Image-Ideal. 

As a sol uti on to reduce long-persisting 

pre judgements about apartment building and their 

inhabitants, the apartment was to resemble the single 

family residence as closely as possible. 

·~he big problem that apartment house design presents: 
to make each apartment as much as poss I b I e I Ike a home. 11 IS" 

"But the new trend, exemp I If I ed by those apartments 
which are Invading our suburbs, comes form the other 
extreme: (as opposed to the hotel-trend). "Here we have 
a number of home units, combined or grouped together for 
convenience of service, differing widely In character 
from the hotel yet not far removed from the house. 

In these modern apartment-groups the problem 
requires a limited number of suites off each entry 
stair, the latter being a mere vertical extension of the 
pub I lc street. Centralized control and porters are 
el I ml nated. 

Such grouping departs from the house standard only 
In the common case of heat and of landscaped open areas 
-a factor since the automobile has supplanted the lawn 
mower as a popular recreation ••• 

There is a very define distinguishing qual lty of 
domesticity or home I lkeness In arriving at one's 
apartment floor directly, by way of stair or elevator, 
Instead of having to wander along a winding corridor to 
reach the entrance. 11 

'" 

9 
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The expansion of the city area by Increase of 

population and by the new avallabll Ity of transport, 

especially of the car, caused a suburban trend In the 

late 1920's and early 1930 1s, 

"But by no means Is the apartment house confined to the 
city. It Is growing more and more In favor In suburban 
and outlying districts." 

This new suburban apartment demanded a new form: 

the I mage of a country house emerged. 

'~he design of the suburban apartment house differs 
materially from that of the city prototypes... It must 
embody In Its exterior design as many characteristics of 
the private country house as possible. 

The dwel Ier In a suburban apartment house seeks first a 
home In the country. He looks for the apartment to 
embody alI the economic advantages of the city house, a 
similar el lmlnatton of many of the cares of 
housekeeping, but retaining In addition the fascinations 
associated with living In the country, 

Character of the country Is frequently introduced by 
gabled roofs, Immediately avoiding any similarity to the 
city type and offering opportunities by which Its design 
may be distinctive. Open fireplaces are Included In 
many of the rooms, which give to the apartment a 
homelike atmosphere that the tenant finds so desirable. 
These naturally necessitate chimneys, which, In 
themselves, allow Introducing an element typical of the 
country house Into the design of the suburban apartment 
house ••• 

The building must bear no suggestion of city life. It 
must suggest neither a hotel nor an office building In 
any deta I I • 11 I 8 

The Image prototype changed from the French 

urban apartment hotel to the English country house. And 

the Spanish Revival style Introduced the patio. 

10 
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THE AMERICAN ARCHITECT' 
,.-----------------------------------------,-----------------------------------------·> 
haps, ;mel not one of hundreds, as is the teri.<lnt of 
"the city apartment house, has a personal pride in 
the house, both inside and out. He refers to it as 
"his house in the country,'' and thc.housc must live 
up to that reputation, The building ·must bear no 
suggestion of city life. le-musC:Suggest. neither a 
hotel nor an office building in any detail. 

The location of the windows with relation ·to 
rhe interior is just as important in the suburban 
apartment house as it is in the city type. But the 
problem in exterior design is not made nearly so 
dimnllt hy this stipttlilli~>n, owing lu till' mon· in­
formal quality of the design of the exterior of a 
country house. It docs, however. quite naturally 
increase its difficulties. Perhaps an even greater con~ 
sidcration is given to the possible arrangement of 
the furniture in the planning of the rooms in 'an 
apartment in the suburbs, due to the fact that the 
<J;oerage tenant is generally of limited and even rtjOd­
l'r;"~fc lllL'Jns, ilnd Glllllot so l.'ilsily aJTord to buy 1.1cw 

furniture as his city cousin. 
Even greater consideration should be given to 

the size of the rooms in the design of the suburban 
ilpartment house. In order to avoid any suggestion 
of city congestion. the _rooms must be as large as 

..... ..- '1::"""'). .. --, 

po;sible. A s1,1burban apartment house must not b ... 
CoriSidered as simply a city apartment in the coun· 
try.' The garden apartment in the suburbs !J,J> 
greatly increaser.! the desirability of the suburb.lll 
apartment. The suburbs offt!r opportunities for in­
troducing attractive driveways, walks and ploy· 
grounds, which give tO thi! garden apartment "at· 
mosphere" that the city prototype cannot even hop!! 
to attain. 

Another difficulty is presenter.! in planning Lh!! 
suburban apartment house in locating the servic.:l! 
port ion. Buildings bl•ing furthl•t· <lp;ul in thl' conn· 
try, there being fewer narrow courts and less dis­
agreeable outlooks, it often becomes a problem os 
to what portion shall be devoted to the service to 
the better advnntage of the master portion. Th,· 
~trance hall of the suburban apartment house is 
of muc&-rCSs -rmportance than it is in the city typC. 
The impression that 'the hall is supposed tO creole 
iJl the city house is fornH•d by the design of the ex· 
tcrior -in the suburban house ... l'he hall is more of .1 

passage from the exterior to the interior. Otherwise 
the pl;m of the suburban apartment house is gov­
erned by the same principles that govern the plan of 
the city house. 

-. -· . 
i\ PROPOSED SUBURBAN APARTMENT HOUSE IN WHICH THE CHARACTER OF THE 

PRIVATE COUNTRY HOUSE IS SUCCESSFULLY RETAINED 

ANDREW J. THOMAS, ARCHITECT 

6r6 
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•. "The forma I Ism of the Par lsi an ·bou 1 evard has y I e I ded to 

a simpler and more charming expression of the I lfe which 
is led within. In the suburbs rambling structures- of 
the English type give a suggestion of the privacy and 
the Individuality of the free-standing house. and reduce 
the scale of the buildings to something more in 
conformity with the surrounding, homelike cottages. 

Particularly of late have the· larger group plans of the. 
courtyard type been developed to give more of the 9harm 
of the country house, and when these courtyards are 
enclosed ar partially enclosed spaces of the patio type, 
inspiration has been sought from the dwellings of the 
southern Latin races, past masters of the art of 
developing the enclosed garden, and strong I tal I an or 
Span Ish inf I uence may be noted. 11 /'1 

The home Image was expressed not only In separate 

entrances and country home attributes, but also in the 

Isolation of the building on the Jot. After 1900 

Veil fer promoted a siting for apartment buildings that 

would allow the clear distinction of single buildings. 

'~o.ensure that separate houses would stilI appear to be 
dotted on the landscape, it was necessary to zone the 
area for single-family dwellings and to specify 
satisfactory minimum dimensions for the Jot frontage, 
for the setback of the house from the street, and for 
the position of the house in relation to adjoining 
property." 20 

At a housing conference in Philadelphia In 1912, 

George Hooker emphasized the Importance of space around 
a house for creating an Image. As a basic Ideal of this 

image the single-standing residence stll I prevailed. 

Thus the visions of the american city at that time 

usually include vast pub! lc spaces around or In which 

apartment houses were located. 

With the courtyard, a space was created which 

expressed community and privacy. The courtyard 

11 
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substituted for the entrance lobby of the hotel type. 

"The Impression that the hal I Is supposed to create In 
the city house Is formed by the design of the exterior 
in the suburban house." ZJ 

Privacy was one goal of the enclosed space, In 

contrast to pub! lc nature of earlier apartment 

bui I dings. Private cou~tyards screened from the pub! Jc 

street, entrances In the corners, possibly hidden by 

the building layout, were attempts to reduce control and 

contact. Young approved similar ideas from France: 

"From this point of view the courtyard had several 
Important advantages. Once you entered It, you were 
quickly shut off from the noisy pub! lc street ••• The 
entrances were usually situated In the corners of the 
courtyard ••• " 

Community was the other expression of the 

courtyard, not found In the Isolated single-family 

house. Putnam alluded to this with his Ideas of 

creatIng more "ava I I ab I e space 11 ; by reducIng access 

systems of row houses In favor of privately and 

especially commonly used spaces. His Ideal building was 

compact and Included 2 glass-covered common courtyards. 

"Some apartment houses were planned on the assumption 
that a large number of people living under one roof 
constituted a community. These buildings contained more 
than a group of Isolated apartments, they had common 
spaces - courtyard gardens, generous lobbies, roof 
terraces - which alI the residents could use. This kind 
of dwelling was most attractive to many people." ZS 

The Image of the vernacular country home with 

12 
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•. community conveniences was wei 1 expressed In the 

suburban apartment here referred to as a garden 

apartment. 

"Probably the modern apartment house has reached Its 
highest state of perfection, In the garden apartment. 
Providing, as It does, park walks, playgrounds for 
ch II dren and, l n suburban houses, tenn l s courts, and 
even individual garden plots for tenants, It makes a 
special appeal by an absence of crowding and congestion 
and an atmosphere of privacy and domesticity. It has 
been propheslzed that the apartment house of the future, 
whether In the city or In the suburbs, wll J be developed 
along the Jines on which the garden apartment now bases 
its greatest appeal. 

Although the Jaw In New York City allows for building on 
seventy percent of the area of property, the most 
successful apartment houses In the city today rarely 
cover more than fifty percent, and In the suburbs are 
often as J ow as +hI rty-f lve percent. This Is due to the 
Influence of the garden apartment, for It automatlcal Jy 
denotes that a considerable portion of the property Is 
devoted to those features by which It Is characterized." Z.'t- · 

Ill. Characteristics of the Atlanta garden apartment type 

Selection 2i buildings And~ categorization 

Contemporary writings as examined above give some clues 

to a definition of the garden apartment. The writings 

mainly deal with New York and by their references 

concentrate on the cities In the Northeast of the United 

States. Their rather general formulations suggest that the 

trends analyzed are common In other parts of the United 

States also. Though exact dates are missing, the garden 

apartment seems to reach Its perfection In the 1920's. To 

define the type garden apartment, the study of some examples 

appears necessary. 

This research concentrates on Atlanta, as this city Is 

13 
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.. accessible by primary research. With the development of 

commercial activities in North Atlanta, some of the older 

apartments In this area vanished, and some of the stilI 

remaining ones are seriously threatened. For this reason 

the area of North Atlanta was selected as the main area of 

research. The chosen area is bordered by Piedmont to the 

. East, 4th Street to the South, West Peachtree to the West 

and Buckhead to the North. 

Garden apartment buildings in other areas of Atlanta 

are included only if they employ features not found in the 

primary area of study. 

cannot be defined 

included. 

Only a few apartment bui I dings which 

as garden. apartment buildings are 

Building plans formerly attached to building permits 

were unavailable for study, as City Hal I does not store such 

plans prior to 1940, and the Atlanta Historical Society 

archives no garden-apartment plans. Furthermore, managers 

or owners contacted could not offer any help. Contemporary 

mentions in magazines or newspapers hardly exist. 

Therefore. the research concentrates rna In I y on my own 

observations of the considered buildings. 

This study is based on a 1979 survey of the Urban 

Design Commission, which is a rather sketchy documentation 

of 40 buildings In Atlanta classified as "garden 

apartments". With three exceptions, construction dates I ie 

between 1910 and 1940. 

A sheet attached to the survey categorizes sketches for 

principal layouts of garden apartments: the narrow single 

14 
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bar, the wide single bar, the L-plan and the U-plan. In· 

spIte of thIs, the 40 surveyed "garden apartments" a I I 

display only the u-shaped layout or. Its modification. 

Number of 
Surveyed Buildings 

n r1 A the open, deep u 19 

n 8 the corner less u 6 

II c the parallel bar & type 5 

r-1 D the open, shallow U 3 

[] E two parallel, mirrored, 
shallow U1 s 

u F the closed U 

'l \l G the Irregular u 2 

-~- H the Irregular-scattered 
type 2 

CCI the single-detached type cei 

The majority of the buildings are of the open, deep U 

type, followed by the corner less U. 

15 
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To Include layouts and Images Into this research, 

surveyed 

Atlanta. 

26 buildings, 21 of these are located In North 

Sixteen were surveyed by the Urban Design 

Commission In 1979. A few of the buildings previously 

surveyed In this area were disregarded, baslcal ly because of 

minor historical Importance (as rated by five architectural 

historians, In connection with the Urban Design Commission 

survey). Five buildings were added from other parts of the 

town as they seemed to employ different characteristics from 

the ones found In North Atlanta; four of these were Included 

In the Urban Design Commission study. 

The following list of the surveyed buildings Is by 

basic layout. The dating Is accurate where It could be 

determined by building permits; otherwise estimations of the 

Urban Design Commission's survey are used. 

16 
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11§1 Qi apartments researched, organized~ layout 

~ .Qw_,_ ~ .u. 

7 54 JunIper "The Sumner Apartments" l.21J! 

1460 West Peachtree 1212 

1302 West Peachtree "Granada" 1222. 

1343-1355 Peachtree "Peachtree Garden Terrace" .1.224 

907 Piedmont 

1 015 PIedmont 

55 Lafayette 

1765 Peachtree Huntington 1211 

28/30 Collier 

115 Peachtree Memorial l2Z2 

99 Peachtree Memorial ~ 

(425 loth Street) 

(1017-1027 St. Charles Avenue) 

(1026 St. Charles Avenue) 

(442 Seminole "The Oaks") 

~ Qornerless .U. 

2788 Peachtree l2Za 

2184 Peachtree~ 

lli Parallel .bm: ~ 

2260 Peachtree l2lQ 

31 Muscogee 12QA, Mac A. Tucker 

1 8/20 Co I I I er "Westchester 11 

(700 Highland ''The Colonades 11 ) 

17 
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,. The~ Shallow 1! 

749 Peachtree 1212 

21 Peachtree Memorial ~ 

~ Para! lei, Mirrored. Shallow ~ 

2440 Peachtree l£la 

2420 Peachtree ~ 

.Ih.e. C I osed 1! 

200 Montgomerey Ferry "VIi I a 11 .12Z.2., Ph I !I I p Schutze 

143 Peachtree Circle 

( J buildings outside area of North Atlanta 
_exact date, mostly out of building permits 

18 
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Correlation Qf Layout ~ ~ 

By examining dates·of the classified buildings, one 

realizes that none of the buildings of the open, deep U 

type exceeds the estimated date of around 1935 (the 

latest most likely being Peachtree Memorial Drivel, but 

that two of the cornerless U type follow the year 1940. 

Though from the smal I number of examined buildings 

and the vagueness of some dates no sharp conclusion can 

be drawn, the observed fact, In consideration of the 

---- ----------- -advance-of-·modern-arch itecturel-leads-to-the-assumptlon 

that the closed corner had vanished from the 

architectural vocabulary by 1940 and by this the 

dissolving of the u-arrangement was lmpl led. This 

ultimately resulted In the arrangement formed today, 

mostly based on the row house. 

Access Pattern 

Thirteen out of fifteen 

researched apartment buildings In this group follow the 

scheme of separate staircases, entered from the 

courtyard and providing direct access to the apartments. 

Ten out of fifteen buildings can be described as 

the arrangement of eight units, with three units In each 

lateral side of the U and two In the rear, with stairs 

in the corners and between the front two units in the 

lateral sides. 

One building shows sl lght modifications of this 

19 
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scheme. HunTingTon Arms aT 1765 PeachTree Is laid ouT 

asymmefr I ca I ly. Considering The raTher picTuresque 

Image of This building, This appears as a conscious 

manipulaTion of The Type. 

1026 ST. Charles Avenue employs enTrances In The 

laTeral sides and In The symmeTry axis. 

Two buildings use enTrances aT The fronT facades of 

The U: The Grenada aT 1302 WesT PeachTree shows 

ffiJ 
t t 

enTrances In The fronT facades .of The U and from The 

pcrtlco at the entrance of the courtyard. The Oaks at 

442 Seminole Avenue displays entrances at the front and 

In The middle of The rear secTion. The access scheme at 

the front Is considered with a division Into side by 

t t side apartments within the lateral sides. 

The Peachtree Garden Terrace, 1335-1343 Peachtree 

StreeT, moves the direct access to the staircases from 

the court to a walkway along the inner building front, 

.which sits on a large base possibly used for servanTs 

quarters. This principle allowed the adJustment of 

buildings To the sTeeply sloping site. ·The building 

also consists of eight rather than ten units. 

The Qprnerless ll. The principle of this type assembles 

the simplicity of rows Into an arrangemenT characterized 

by entrances from the courtyard and the repetiTive 

sequence of stairs In combination with two units (e.g. 

2788 Peachtree), features we know from the previous 

type. 

20 
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An unusual variation of the scheme occurs In the 

architectural design of 2184 Peachtree from 1946. The 

architect recreated the classical Idea of the 

symmetricai·U-court In an· International style language, 

with Isolated smal I buildings. 

~ Paral lei ~ ~. All three examined buildings 

follow the scheme.dlscussed above (stairs between 2 

units), with access to the stairs from the open space 

("court") between the rows. While the rows of 700 

Highland ( The Colonades ) and 2260 Peachtree are mirror 

images of each other, 31 Muscogee, (by M. A. Tucker In 

1965), the latest building surveyed, has shifted 

entrances and one· row Is significantly longer. 

18/20 Col Iter, Westchester, Included In this 

research for the purpose of comparison, uses frontal 

entrances and corridor circulation. 

~ ~ Shallow .U. 749 Peachtree, 1915, and 21 

Peachtree Memorial, circa 1935, display a central 

entrance and entrances In the corners. 

I!Q Para! lei. Mirrored. Shallow~. 2440 Peachtree and 

2420 mirror the scheme of the previous type around a 

courtyard. 

The Closed .u. 200 Montgomerey Ferry "Vi II a" has an 

Impressive representative entrance hall In 

the middle part emphasized by an exterior decoration. 

Other main entrances are In each lateral wing, from the 

21 
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• exterior side. This layout Is not typical, as the 

"court" Is actua I ly a backyard. The shape Is, rather. 

used to contribute to the elegant grandeur of the Villa 

than to create a space. The entrance Is not marked by 

entering an enclosed space, but by the approach from the 

street towards the highly decorated front. This 

building does not share the access and spatial 

characteristics of alI other examined buildings. 

143 Peachtree Circle expresses quite the same 

thought. Giant columns create the representative image. 

Here everything behind this facade Is mere attachment. 

AI I the examined buildings share the 

characteristics of an open space enclosed or partly 

enclosed by the building, from which separate staircases 

lead to "units". 

AI I the criteria for a garden apartment are not met 

by the buildings of the Closed U. Therefore they are 

not considered to be garden apartments and wll I be 

excluded from the remaining research. 

Entrances from the narrow front are considered as 

modifications of the type, as long as there are other 

criteria met, such as enclosed space with other 

entrance(s) and separate units; e.g. 18/20 Collier 

cannot be regarded as a garden apartment. 

Number~ Stories. AI I the examined buildings are 2 or 

3 stories high, the majority 2 stories. 
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Front~ 8§&k (facade, floor plan, service entrance). 

AI I observed apartments have a clear distinction 

between front facade and rear facade. The front facade 

occurs along the Inner court and the front sides of the 

U, whereas the outer side of the U Is kept plain. 

The typical floor plan Is 2 rooms deep and 

addresses In Its organization front and back sides: 

I lvlng rooms and bedrooms are orknted to the court, and 

other functions to the rear (kitchen, dining room, 

bathroom). 

Besides the entrances discussed above, some of the 

apartment buildings provide extra service entrances 

from the rear sides, perhaps only In the rear section of 

the U (e.g. 1460 West Peachtree), The stairs are 

usually located at the same points between the units as 

the main stairs, but are never connected to them. 

Direct access to the kitchens Is common. 

Parking. With the development of the car as a transport 

system, urban and suburban areas expand. Apartment 

houses were built with the possible car owner In mind, 

by location In the suburban woods and by the provision 

of parking. 

In North Atlanta, apartment buildings are younger 

with increasing distance from the city. A good example 

for this are the apartment buildings with Peachtree 

addresses. 

The regard given to parking offers only smal I help 
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to determine the age of an apartment building, as most 

apartments still standing are from the car-age •. Only a 

few, like 754 Juniper, the oldest researched apartment 

(1910), obviously neglects parking. 

Parking Is mostly located behind the apartment 

bui I ding. In the Open, deep U type, sometimes a break 

In the symmetry axis of th U allows access (28/30 

Co I II er, 1343-1355 Peachtree "Peachtree Garden Terrace 11 , 

425 lOth Street). 

The parking area also allows access to service 

stairs In the rear section. 2260 Peachtree, 2 para I lei 

bars type, provides parking In the front setback from 

the street. At 749 Peachtree (1915), open, shallow U 

type, parking Is located to the side, and· probably is 

not original. 

Frontage. AI I of the buildings are set back from the 

street, except-for 749 Peachtree and 754 Juniper. These 

buildings are characterized by sites In a former rather 

urban area and by their age (they are two of the oldest 

buildings of the research). 

The setbacks are not merely the result of zoning 

regulations, but are part of the Intended Image. 

Ib&, Corner. Regarding the garden apartment building as 

sequence of stairs and units, one can distinguish 

between the straight unit and the corner unit. 

The design of the corner staircase determines the 

shape of the adjacent units. 
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Sometimes the corner staircase Is so arranged as to 

actually el lmlnate one of the adjacent corner/elements. 

The other then takes the whole corner section of the U. 

Occasionally the staircase Is designed as to use 

the most poorly lit space. 

As corner elements always need special solutions, 

the development towards the cornerless U Is logical. 

But there were economic considerations to keep the 

corner element for some time: 

"In many foreign examples, particularly German ones, the 
corner Is omitted altogether. This naturally results In 
a maximum plan efficiency and uniformity but there Is a 
loss In land coverage which we In America, are not yet 
ready to accept. " zs 

Formal considerations might have contributed to the 

reluctance to omit the corner. The U-shaped court was, 

rather, associated with traditional values, whereas the 

functional style would have further hindered the 

acceptance of the apartment building. 

Porches. Only a few buildings actually provide porches, 

although they are a common feature In Southern 

residential architecture. 

Porches as shown In 700 North Highland (The 

Colonades) and 1017-1027 St. Charles Avenue represent 

part of a classical revival style, with an elegant 
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Image. They are not Included as characterlsticum of the 

rather simple, vernacular design of most of the 

apartments. 

The majority of .apartments are Material. 

brick. 

bu II t of 

Porches Often we see white stone decorations. 

wood. Sometimes the brick Is painted employ 

which might not have been the case original !y. 

white, 

Stucco 

Is seldom employed , however, It can be found at 1302 

Peachtree 

Peachtree. 

2. ~ 

(the Granada), 31 Muscogee, and 2184 

As shown above, the development of the apartment In 

the United States Included trends towards the country­

! dy •. towards the separate free-stand I ng house I de a I, and 

towards the privacy and community duality. These 

aspects are Integrated Into the character of the Atlanta 

garden apartment, as we! I. 

Ihg Vernacular~~. The buildings were mostly 

built for the middle class tenant. They tried to appeal 

to popular Imaginations of home. Therefore vernacular 

forms were chosen. Traditional styles reappear: mainly 

the Georgian style (e.g. 1460 West Peachtree), but also 

colonial house forms (1015 Piedmont) and classical 

southern Images (425 10th Street, 1017-1027 St. Charles 

Avenue, modified as neo-classical style In 700 North 

Highland (The Co!onades). With the country Image, 

26 



... 
•> 

.. English house styles can also be found (e.g. 1765 

Peachtree "HuntIngton Arms 11 l. 

Most buildings appear rather simple. This Is due 

to the economic factors which determined the 

construction of middle class apartments. But partially 

It Is evident from building permits that the 

con~tructlon of the building was not managed by 

architects. Rather, the designs were often bought from 

builder-firms and the construction was performed by day 

workers. 

Seldom do Italic or spanish elements appear. 1302 

West Peachtree "Granada" surprises by Its Spanish Image, 

but has precedents In the Northeast of the United 

States. 

Ib.!l. · Single-Family ~ ~. The setting expresses 

this Ideal by setbacks, distances from the lot borders, 

and by landscaped surroundings. A remarkab I e 

characteristic Is that the narrow fronts toward the 

street resemble In their dimensions single-family 

houses, and usually employ special ornamentation. In 

this way the type attempts to blend Into an environment 

dam I nated by one-tam II y houses. 

As discussed above, the access pattern adheres to 

the single-house Image as wei I, providing separate 

access to each apartment (11 ••• a mere extension of the 
16 

pub I I c street", see quote ) • 
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•. Prlyacy ~Community • The space enclosed or partially 

enclosed assumes several functions. The courtyard 

primarily provides domestic and economic access to the 

apartments around It, as wei I as I lght and ventilation. 

Secondly, It prepares the entry by a space, which 

serves as a kind of lobby, which Is not quite pub I lc, 

stll I not entirely private. 

Thirdly, It allows the orientation of the malo 

rooms to this semi-private room,- off from the street. 

Finally, the courtyard allows community activity, 

though the very control led environment partially hinders 

this. Trees or wider spaces make the yard less 

observable and at low more privacy within the common 

ground. 

Concluding from the development of apartments and 

the research In Atlanta apartments, one could extract a 

definition of garden apartments: 

-a defined, free-standing building, set back from 
the street, 

-with an enclosed space, called a "garden" or 
"courtyard" 

- from which separate entrances lead to ••• 

- apartment units enclosing or partially enclosing 
the space 

-the buildings are 2-3 stories high, with ••• 

- distinct front and back sides/service entrances 
and parking In the rear 

-apartments til I the whole building depth 
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.. A typical layout of the U-shaped garden apartment 

contains the following elements: 

- U-shaped arrangement of units 
around "garden" or "courtyard" 

- 2 stories high 

-entrances after the 'first apartment of the 
lateral sides and In the corners. 

- symmetrical layout of 8 units, 2 of them In the 
rear sect I on of the U. 

- preferably designed In the Georgian revival 
style, or In the Colonial style 

- unpainted brick, white stone decorations 

- without porches 

Examples: 

907 Piedmont 
1015 Piedmont 
1460 West Peachtree 
55 Lafayette (altered) 
425 10th Street (painted and porches) 
1017-1027 St. Charles Avenue (antecel lum style, 

porches) 

The garden apartment Is also often referred to as. 

"courtyard" apartment. consIder the term "garden 

apartment" as more precise, as the term "courtyard 

apartments" also appl les to urban dense structures as 

the one Ernest Flagg suggested In 1894. 

IV. The Atlanta Garden Apartment as Southern Type 

1. Comparison !Q Garden Apartments ln ~Northeast 
.i1llil Midwest 

As the apartment building originated In New York, 

the development of types occured mainly there also. The 

29 



-. ' 

.. garden apartment as found In Atlanta can be traced to 

similar precedents In New York and other cities In the 

Northeast. 

~ Ivanhoe Apartment. Boston. before 12QI. "Ivanhoe 
Court, of which C. H. Blackal I, Boston, Is the 
architect, Is an apartment house recently constructed at 
AI lston, within the city limits of Boston. This 
building, which stands out prominently as a pioneer In 
the line of concrete block construction, consists of six 
separate, yet continuous buildings, with accomodatlons 
for thIrty fam II les. 

The conditions of the problem were such that a very 
Irregular outline In plan was necessary and a 
modification of the early Eng! Ish Tudor style of· 
architecture was adopted as the best suited to fulfil I 
these requl rements." 2.'-

The layout of this building shows 10 units, as the 

8-unlt principle (as discussed for Atlanta apartment 

buildings) Is Increased by 2 In the front with separate 

entrances from the front sides of the U. 

These apartments were luxury apartment. Their 

scale, building depth, and diverse layout has not been 

found ·In the Atlanta research, though foldlngs vf the 

courtyard facade, e.g. at 1017-1027 St. Charles Avenue 

do appear. 

Hamilton Court .. Phlladelphls. before ~. ''The 
treatment Is unusual since the owners desired to provide 
accomodatlon for transient custom as wei I as for 
permanent tenants. The architects have, therefore, 
provided In the right wing of the group an Isolated 
building equipped and furnished as a hotel of the quiet 
and select type." 27 

Regarding only the regular left side of the 

building, we find 10 units (20 units, If mirrored). 

Each of the 2 units Is accessed by a staircase entered 
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12 The American Architect. 

this work was made by Emerson & Norris, of Boston. The walls 
up to the water-table, including buttresses and steps, were cast 
in place. The rest Of the wall was built up of concrete-blocks 
and set in place exactly as stone would be used. 

The ashlar is of a dark-gray tone and has a surface very similar 
to sandstone. The trimmings of "granite composite" are a little 
lighter in tone and have a hammered or tooled surface. It 
would be difficult to find a building constructed of any other 
material which has a better effect in its hai'mony of 'Color. 

GA,IIOHI:II Sfiii:I:T. 

In the execution of the moldings and the ornamental work, 
nothing in cut-stone c9uld be produced which would excel in 
accuracy of line or in the quality of the carving. All the edges 
of the stone moldings and the undercutting of the ornament 
are as clean and sharp as could be obtained in any material. The 
objection has frequently been raised that it is impossible to 
obtain,..sharp arrises or deep undercutting in ornamental work 
in concrete, or in fact to obtain anything but dull, flat attempt:; 
which would be absolutely devoid of interest from an artistic 
point of view. The models and photographs of the armorial 
designs and other ornam~nt used in this building have served 
to convince many sceptics that the last word has by no means 
been said in the use of concrete, but that a new field has been 
opened and that a wide range of possibilities has presented itself· 
to the architect who wishes to usc concrete but who has hitherto 
been deterred by lack of knowledge of the subjict. 

_____ C=HARLES A. VVRilJEMORE. 

APARTMENT-HOUSE ON THE RUE DE LA TASSE. 
PARIS. . 

0 N a terrace high above the Seine, with a beautiful outlook 
over the gardens of the Trocadero, bright with their many 

· flowers and gay with the sparkle of water in the cascades 
and _fountains, stands a little group of aristocratic-looking houses. 
A few of them are private, but most of them arc apartment-houses 
of the better type. They have all sprung up within a very few 
years with the opening of several new short streets. The site 
was so exceptional, not only with the charming foreground 
above-mentioned, but with a view over the broad expanse beyond 
lhe river, past the Eiffel Tower and across the Champ de Mars 
to the whole of the south part of the city extending into the fields­
in the distance, that the character of the houses to be erected 
thereon was immediately determined. 

With one exception the houses are in the style with which we 
are so familiar in photographs of Paris. This one exception 
seems particularly worthy of study, on account of the originality 
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of its design and the conscientiousness with which it is 
out. 

It was built in 1905 by M. Sorel, a young man, who was 
already quite well known in Paris for the individuality of several 
houses he had constructed. The present building is, in a sense, 
a result of his em.le::l.Vors in previous work, where he profits by 
hi!:' ea~lier mistakes to make the best of the present opportunity. 

As we can see from the photographs, the treatment of the 
exterior is not areha:ological. None of the motifs have prec­
edent in the historical styles, yet the whole is so well studied 
that it is harmonious and well in scale. Color is given to the 
fa~;ade by the use of several different materials ; play and variety, 
·by the bays, loggias, balconies, and by the contrasting of curved 
and straight lines. T!le ·details of this we discuss later. .M. 
Sorel is one of a very small group of men who are fighting the 
conservatism of the archite!:ture of the-"School" on the one hand, 
and the vulgarity of the wild and unrestrained attempts of the 
"Art Nouveau" on the other hand. The middle path which this 
group is following is quite deserving· of appreciative study, for _it 
is perlmPs the most difficult field of all. · 

·First let us look at the plan, iil Order .that we may the bett~r 
appreciate the probl.em .. Tlie bltilding is U-shaped, or, better, 
E-shaped, the slight projection .of the stair forming the short 
middle .arm of the E. It faces east, looking out on the· unbroken 
view above described. The tWo sides come against party-walls, 
tha rear of the house opens into a similar court at the back of 
the ·house on the next street.· The building is 93 feet square, 
the court being J8 feet d<!ep by 55 feet wide. That leaves the 

·body of lhe house 55 feet deep and the wings at the rear 20 
feet wide. 

We enter, as in all Paris houses; by the-porte cocbCre through 
a large elliptical-headed door closed by iron grilles glazed with 
rippled-~lass backs. This brings us into the vestibule with the . 

LOGGIA OF HOUSE ON THE RUE DE LA TASSE, PARIS. :!>[. 

ARCHITECT. 

couciergcrie on the left, the steps to the stair-hall on the right, 
and the 'Carriage-way continuing directly to the court at the rear. 
The vestibule is in a creamy-white limestone, with plaster ceiling 
and cement floor. 

The concierge's apartment, on the left, consists of a large room 
with drab wood panel strips, white plaster walls, oak floor, her· 
ri(1g-bone pattern, and a gray marble mantel. In one corner is :1 

bed :alcove, beyond which is a small kitchen. 
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. APARTMENT.,;JIOUSE ON THE 

PARIS, FRANCE, M, L. SOREL,_ ARCHITECT •. 

f.illd<:riJ>Ii<>n, see article elsewhere in this issue. 

riJ£NT-iffOUS£S, X.: APA)tTli1ENT~!fOUSE ON W~:ST 720 STREET, 

N, Y. MR. J(HI~ J?· SCHAIISMITH, AltCIIITECT, 
NEW YORK, N. Y. 

MENT-HOUSE.S, XI., XII.: FT.AT- OWF.:~LINGS, . COR. GRANT "AV£. 

ST., I'ITTSOUitGH, PA, MESSRS. MJI.T.JGAN 

&: WEnnER, ARCHITEC:S, PIIILADE.I:I'HI.-\, PA. 

r£>rT-HO•USES, XIII.; XIV.~ APARj?oii:.NT-HOUSE, COR. EAST 6oTH 

'\\:!~o::.:~G~A:VE., NEW .YORK, N. Y. 7-fR. II. J. 
_{, ARClpTECT, NEW __ \':Q[t.!{, ~ •• Y._ _ 

this "building rent _at from $15,000 and upwards 

XV., XVI.: 
11

TliE LANGHAM,'' WES! 7JHD ST. 
PARK, WEST, NEW YOltK, N. Y. MESSRS, CLIN­

RUSSELL, ARCHITECTS, NEW YOIUC, N. Y, 

... ~. 

n'·HCiu,OES, .. XVII,,. XVIII,: "HAMILTON COURT," 39TH AND 

PlULADELPHIA, PA. li(ESSRS. MILLIGAN & 

>; .• :·---···•• ARCHITECTS, l'HILADELPHIA, PA, 

space, we do· not show general views of 
group of buildings, but they can be found in our 

21, 1905. The. treatment is unusual since the 
provide accommodation for transient custom 

rff<>r.por".'a.nent tenants. The architects have, therefore, 
of the group an isolated building 

as a hotel of the quiet and select type. 

APARTMENT-HOUSES, XIX.: "'THE COLUMNS," JACKSONVILLE, FLA. 

MESSRS. M'CLURE & HOLMES, ARCHITECTS, 

A description of this building,· which is also known as the 
"Sanderson Fiats," since it was built for and owned by Dr. San-

(TYPiCAL PI.~N :_','HA?.iti.TON COURT."} 
. . .•· . . . 

. .; ~-.: 

..,D,,.. 
):)i'""!J 

-n ......... 
so' .. 6o' 

' [GR?UNO FLOOR: "HAMi:t.TON COURT,"} · 

··. 

derson, may b~ "fO"U~d in the arti~le otl "Southern ;Apart~e~t­
houses" elsewhere in this iS'Sue~ 

APARTMENT-HOUS_ES, XX.: "TilE LINTON," SHERnROOKE ST., :>ION­
TREAL, CAN,\DA, MESSRS, FINLEY & SPENCE, ARCHITECTS, • 

· MONTREAL. P. Q. 

A description a·f this building may be fouud in the article. 
"Apartment-houses in Montn;al, Canada," elsewhere in this issue. 

Volume :XCI .• Number 1619. 
January 5, 1907. 
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The Amcrlcnn Architect nnd Bt11ldlng News. 
Regular Edition. 

.[See nlso No. 1556.] 
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from the front facade. 

The building displays a much greater scale than 

Atlanta apartments and Its building mass Is stronger 

articulated to allow light to the building depth. 

fls1 Dwellings. Pittsburgh. Pennsylyanja. before 12QI. 

This building very much follows the Hamilton Court, 

except that It has 16 units, Is less articulated and 

contains balconies. 

Georgian Apartments. Detroit. Michigan, before 1£22, 

This shal low-U apartment resembles U1s In Atlanta 

I Ike 749 Peachtree or 21 Peachtree Memorial. 

Cathedral l&!il:1 Apts. , ~ Island. ~ YQck. Ten units 

can be found. Depth, simple layout and Georgian style 

remInd one of such Atlanta examples as 1460 West 

Peachtree. The court Is wide, as the head of the U Is 4 

units wide (Atlanta: usually 2 units). 

Highland tl2ll Apts •. ~ ~ ~ before 1£22. In 

this building three apartments per floor are accessed by 

one staircase. Seven triple units can be found (one Is 

actually a quadruple unit). AI I stairs are entered 

from the court, no service stairs are provided. 

Alhambra Gardens, ~parkway. ~ before 1£22, 

This scheme follows the one of Highland Hal I 

Apartments, with six triple units. It Is unusual that 4 

of the 6 accesses are from the exterior of the U. The 

31 
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:FLAT-DWET.LlNGS, GRANT AVE. AND l~ENNETT ST., PITISDURGH, T'A. MILLIGAN & WEnnER, ARCHITECTS. 

APARTMF.NT-HOUSES.-12. 

Architect nnd nullrllng News. 
Regular Edition, · 

Volume XCI., Number 1Gl9. 
January 5, 1!107, 
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building has six stories and Is also accessed by 

elevators. 

fgrk Ayenue Community Group, Bronxy!J Ie, ~ before 

The building actual Jy appears as a group of 13 

Individual houses with porches and therefore does not 

resemble any of the Atlanta buildings researched (except 

for 1116 Rosedale Drive,. circa 1900,. surveyed by Urban 

Design Commission). The arrangement Is worth noting 

because It logical Jy expresses the Idea of a garden 

apartment as a group of single houses. 

Stone!elgh ~ Apts., Evanston, I I Jlnols, before 1222. 

This building Is close In type to Atlanta examples. 

It Is only 2 rooms deep and consists of 10 units 

symmetrically arranged around a narrow U-court (head 2 

. units, !Ike Atlanta examples). 

The Joca+lon of staircases Is s! Jghtly different: 

two In each side and one In the symmetry axis. 

~ M£nQc Apts., Chicago, II llnols, before 1£2Q. This 

building continues the sequence by adding another row to 

the right side of the U-shaped arrangement. 

Amazingly this building shows the exact principle 

layout one finds In an Atlanta garden apartment: eight 

units, u-shaped around a court, with staircases after 

the first apartment In the lateral sides and In the 

corners. 

, Having been In an apartment In 1765 Peachtree (the 

32 



... ,. .._.• .. , .. , n;;;:~;.:;v/:();:''"P~?;T~~HE ARCHITECTURAL RECORD ~if.) don in ground ·rental ample enough to pay 
for increased service charges. 

At any rate, the factor of imprc;>ved pri­
vacy and domesticity is having its share of 
influence. It is particularly interesting to 
note the application of this principle to 
examples of towering apartment buildings , 
limited to one family to-the· floor. These 
apartments, often palatial in size, are, aside 
from unsatisfactory sound proofing, prac­
tically equivalent in privacy to any form of 
single dwelling in city surroundings. In 
contrast to these towers is an interesting 
group from Bronxville where dwellings 
with apartment house advantages are ranged 
horizontally rather than vertically-a se­
ries of cubicles so inter-related as to assure · 
privacy and outlook .. :§.~ch apartment nas 
its own garden, but entrance courtyards and 

'Wage·features are shared. (Fig. 2.). 

.! 
·~ ' . 

VIEW OF COURT 

l'LOT PLAN 

FIG. 2. STEPSISTER OF INDIVIDUAL HOUSE, 
grouped rur central hcatin!{ convenience. 

PARK AVENUE COMMUNITY GROUP, 
. BRONXVILLE, N. Y. 
PENROSE V, STOUT, ARCHITECT 

A' iitirvey of apartments of the more ex­
pensive grades shows increasing evidence of 
the entirc9,mission of the dining room as 
a necessary clement of the plan. This is ·not 
a matter of a "kitchenette" or dining al­
cove arrangement, but the provision of a 

·complete kitchen ·and large living room 
which becomes the .li_~i}_tg_ •·o_om in fact as 
well as in name. The apartment with ter­

... race balcony and even garden is increas- · 
_jngly populat and the tall apartment, like 
its commercial predecessor, is beginning to 
Aowcl" architectumlly in its uppet· reaches. 

In the apartment the public has been 
willing to accept certain limit:u:ions in IT· 

gard to space and services,· which are not 
even yet recognized as admissible in house 
design. These variances in apartment house 
and home psychology are to be noted in the 
more formal requirements of.front and rear 
entrance (frequently lacking in the apart­
ment); in the elimination of the dining 
room as a separate entity, in the abandon~ 

· ment of the home laundry and other features 
of a similar character which were first elimi­
nated of necessity under apartJnent house 
restrictions but are more reluctantly aban­
doned in· the private dwelling. In certain 
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lluHt upon (see plan of Wilson Court, page 
"'2.46). In ~y-foreig_UJ>l>mples, particu: 
larly German ones, the corner is omitted 
.<l[together (e). This natu-
rally results in a maximum ~ 
plan efficiency and uni-~ 
formify but there is a loss ~ 
in land coverage whicli we, 
'iicKmerica, ·are not -yet 
ready to accept. e 

The T element is most effective where 
it is possible to put the stairway in the 
cross-bar as in(c), without ground floor loss. 
This we may term the "Stair in the Head 
T," and it forms the basis of the very in-· 
teresting "Thomas Apartments" (fig. 9, · 
page 2.r9). ~e_]'js almost invariably more 
wasteful where the stair must be placed 
in one of the interior angles (f). This may 
be further studied in the case of the Michi­
gan _Boulevard Gardens' _project, Cli!aqro-· 
(page 2.2.4), 
a very efficient 
plan· if!; both 
its straight antl 
corner elements 
butless efficient 
in its two T ele­
ments. Here it 

f 

I 
I 

nnnnnn 
uuuuuu 
FIG. 11. EXAMPLE OF THE CLOSED 
""U"' PLAN, METROPOLITAN APART· 

MENTS, T.ONr. ISLAND C:ITY 
ANDRE\V ]. THOMAS, ARCIIITJ!CT 

was necessary to place- the stai1· in the angle 
because of more important requirements of 
the first floor store arrangement. 

Flo. 10. EXAMPLE OF "U COURT,"' 
STONELEIGH COURT APARTMENTS, EVANSTON, ILLINOIS 

.. 
·. ·:.':! 

::·!;!:·· 
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·cally placed street court with the aid of 
smaller side courts results in a fairly well­
lighted interior, although in No. 12 the 
length of the comparatively dark private 
halls already makes itself felt. Plans on 
frontages as narrow as Nos. 13 and 14, in­
geniously contrived as they may be, are not 
to be encouraged. 

ANCIENT EGYPTIAN ART AT THE 
METROPOLITAN MUSEUM 

THE recently completed wing of the 
::\fetropolitan l\Iuseum of Art, New 

York, which has just been thrown open to 
the public, contains one of the most note­
worthy collections of Egyptian art to. be 
seen anvwhere in the world todav. In com­
pleteness, as well as in the matter of presen­
tation, the collection assembled in these ten 
galleries will vie in importance with the 
most notable collections both in this coun­
try and in Eurore. Several of the galleries 
have been tinted blue of a quality that is 
designed to show to the greatest possible 

advantage the old Egyptian colors of the 
·exhibits, which are arranged chronologically, 
in periods, in nine of these ten galleries, 
while the tenth is devoted to a miscellaneous 
collection of Egyptian antiquities. 

Of altogether different interest and im­
portance is the loan collection of Colonial 
portraits and old silver which is shown on 
the second floor in the room used for tem­
porary loan exhibits. There are some 
thirty-odd canvases in which are portraved 
some well-known worthies of Colonial davs. 
The collection of silver shown in the same 
room comes from fortv-seven churches in 
New York, Kew Jer;ev, Delaware, Vir­
ginia and Kentuckv and" contains excellent 
examples of work b":· early American, Dutch 
and Swedish, as well as English, silver­
smiths. In addition to the church silver 
there are manv beautiful old tankards. 
mugs, sugar scissors, quaint old teapots. 
sauce boitls. pepper pob and c-andlesticks, 
all deserving of more than a cursory in­
spection. 

VIEW IS COURT 

EL TOVAR APART~!ENTS, DENVER, COLO. l\!ESSRS. IV. E. & A. A. FISHgH, AHCH!TECTS 
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.. Huntington Arms), l also find that the floor plans of 

the two buildings are very close. This building 

resembles Atlanta examples so much that it could have 

been bu l It here. 

El Tolyar Apartments. penyer. Colorado. Though 

different In style (egypt) and not available as plan, 

this apartment building displays the scheme of Atlanta: 

entrances from a court, both In the sides and In the 

corners of the building. 

2. Comparison iQ Qoyrtyard Apartments ln Cal lfornla 

An organizational typology of courtyard housing In 

Los Angeles distinguishes single bar (and court), double 
28 

bar, L-type, u-type, and completed courtyard type. 

'~he U part! Is the most common and typical Idea for a 
courtyard housing scheme. Because of the great number 
of observed examples of this kind (fully 80 percent of 
alI known courts In Los Angeles are of the u-partl 
kind), there appear Interesting variations of the 
or! gl na I Idea. · 

The most tel ling aspect of this type Is Its 
transformation from a detached unit, single-story 
building to an· attached unit, two-story, completed 
courtyard building. This transformation Is Instrumental 
In describing the development of the type from Its 
primitive beginnings to Its sophisticated and most 
mature manifestations." 2.1 

Though the u-constel latlon is found.ln Los Angeles, 

the apartments there do not lend themselves to any 

comparison to apratments In the east of the United 

States. The Cal lfornla court, rather, assembles an 

lrregulqr conglomerate of single buildings. Layout, 

33 
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Image, styles are derived from Spanish and Cal lfornla 

vernacular houses. 

3. Southern CharacterIstIc .Qf ib..e. At I anta Garden Apartment 
~ 

While no relation exists between Southern and 

Californian apartment buildings, similarities between 

Southern and Northern apartments In the East could be 

found. 

Less pressure In economic land use and a rather 

conservative disposition against apartment housing 

delayed the Introduction of the apartment as a general 

building type to the South. But Introduction of house 

type apartments and the vernacular home Image helped to 

diminish this reluctance, and apartments began to 

appear, especially In residential areas where there were 

no deed restrictions (e.g. North Atlanta). 

Though Northern garden apartments cannot be dated 

clearly from the sources found, It seems that the type 

garden apartments In Atlanta followed the Northern 

precedents rather quickly. 

In comparison to Northern apartments the Atlanta 

type Is characterized as suburban and simple, whereas 

some of the Northern ones represent urban scale and are 

more elaborate. The Atlanta type follows the simple, 

suburban variation of the Northern counterpart. 

The layout of the Atlanta.type was not especially 

southern, as the Tudor Manor Apartments In Chicago show. 

34 
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This plan arrangement of units and the setting were 

obviously characteristics of a standard type In the 

United States. 

On occasion some southern elements do Influence the 

design. 425 10th Street represents a Southern Image 

with screened porches similar to the one used In 2260 

Peachtree. 

resembling 

700 North 

1017-1027 St. Charles Avenue has porches 

those of the southern antebellum tradition; 

Highland -The Colonades - recreates this 

Image with neo-classical ltal fan porticos. 

Porches are also used In the North (e.g. Flat 

DweJ lings, Pittsburgh, Pennsylvania). However, because 

of the climate, they were more often In the South, but. 

Jess commonly than one might expect. 

Porches were preferred where the Image created 

resembled the elegant, traditional, wealthy home. The 

vernacular Image usually Inherent Jn the suburban 

apartment kept forms simple, used Georgian forms, and 

could not Integrate porches easily. Therefore, most of 

the apartments adhere to the simple United States 

standard Image. 

Because of reservations against large scale 

apartment buildings, and because of relatively little 

economic pressure, the garden apartment found widespread 

use In Atlanta, creating a domestic home Image. 

Therefore the variations of the standard type found are 

possibly not evident in other cities. 

No source about garden apartments In other cities 
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•. or towns could be found. Notes on hotel type 

apartment buildings and smal I apartment houses In 

BIrmIngham, and on small block apartments In 

Jacksonvll le suggest that garden apartments were also 

common In other Southern cities. - Primary research In 

other cities on this subject would be beneficial. 
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