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|.. Introduction

"The word type, when appfled to architecture, refers

both to the Images and to the organizational devices that

embody the essentlal or sallient characteristlics of a certain

set of forms. The ending =logy refers to the systemizing of

the Information Inherent in bullding types intoc a doctrine

or theory.v 1

The human abillty to concelve knowledge Is based on a significant
effort: the systemlzing of collected Information. We understand and make
others understand by establishing a logical order of facts. Without
systemizing we would be stified by the enormous amount of Information in
our world.

The identiflcation of styles represents a common architectural
organization system. Styles can be broadly defined as an idea repeated In

history (e.g. classicism), but are usually understood as distinct images

closely retated fo time, place, and architects.

The deflnition of +types establishes another popular logic in
architecture. The main building types - residentlal, commercial, and
publlc buildings - ex?sT throughout the ages In all countries, If we
narrow +the residential type down to apartment-buildings, we sfil]l will

realfze that I+ exIsted in the Roman Empire as well as [t does today around
the corner.

This research concentrates on the apartment type characterized as
garden apartment bullding, and on the place defined as Atianta and, as a
reference system, aé the United States. By these selections a definition
in time Is also implied. The garden apartment developed in the Northeast
of. the United States and manifests at about 1910; It vanished In
confeﬁborary archltecture.

The typology study deals with the type by [ts hlstoric evelution, its

deflnition through layout and Image as an Atlanta garden apartment type,
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and possible distinctive characteristics within the United States.



1. The Evelution of a New Apartment Type

1.

The hotel type
"To understand the evolution of the apariment one must
recognize that It first came info being as an offshoot
of the hotel." 2

As residential houses coﬁld not keep pace with the
ones of the clty and Increasing real estate values, a
new building type developed. Due to the american ideal
of the single-fam!|y residence, the apartment building
gained |ate acceptance In the United States, +though It
was common for some time In Europe. Spurred by rapld
develpment, New York became the cehfer of early building

actlvity and type studies.

The american aparment bullding originates out of
European precedents and the american hotel. Hotel
Pelham, the flrst hotel on american soil when it was

buil+ in Boston In 1855, Inltlated the evolution.

Froﬁ these early hoteis an aparitment type  emerged
which i call the Yhotel type". Its layout is
characterized by a central entrance, often accompanied
by a series of lobbys and halls, by long corridors along
the building's maln axis and by stalrs adjacent o the
main corridor, but without any direct relation to a

number of apariments.

The hotel type Is represented by four basic schemes:
- the "Dumbbel I" Pian

- the lateral=H (or 1) Plan



- the perpendicular-H Plan

- t+he U=Plan

The "Dumbbe! " Plan
Vei!ler, ‘an archltect who plcneered Tﬁe fdea of
apartment building as free-standing houses in the
landscape after 1900, also researched lot sizes In +the
United States. He found that deep lots are a common
feature In all amerlcan cities with over 100,000 people,
due fo sitreets lald out In a time of no great population
pressure.3
In 1876, Frederick Law Olmstead suggested that the
grid in New York, which provided narrow and long lots of
.25 by 100 feet, presented a major obstacle to the
construction of successful apartments. In order -+to
addfess this problem, the Fiumber and Sanitary Znglneer
"held a compefition in 1878, First prize went to the
"dumbbe] I" plan; consequently, for the next quarter
century thousands of dumbbel| apartments were

constructed in New York.

"The dumbbell apartment' extended far back into the |ot,
the building had fourteen rooms on a floor, seven on
elther side of a central dividing wall. Four famllies
occupfed each of flve or six floors,..Ten of the
fourteen rooms on each floor were 1it only by a narrow
alr shaft, an Indentatlon about twenty-elght inches wide
on either side of the building." %

"The rooms were arranged end to end, served by long,
dark corridors, +the entire arrangement resembiing that
of a train of cars more than that of a home," S
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70.  Ernest Flagg: Plan for a zoo-foot by 200-foot

building lot in New. York. By creating a large

courtyard, Flagg gave every room more light and
ventilation than did the dumbbell arrangement,
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69. A drmbbell apartment plan. In such strue-
tures, rhere were four apartments per floor on
each building lot. Except at the ends of blocks, ten
of fourteer: rooms looked out only o a light well,
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lack of suniight and fresic ais ——all of which the prize design would ait:
to eliminare. But he claimic.s thay suitable plumbing could do just as mugh «
for the prevention of discase as this futile excrcise in tenemenr houss
planning. More important, George William Curiis questioned the wisdons
of planning for only one kuilding lot. He suggested vhat with a bigger sire
architects would have moré room for invention and could do more 1.
shape the spaces around the home™

Because there was litile agization for an improved tenement house law
in the 188os, Cureis’s ides was not tested until 1894, when Ernest Flagy
demonstrared the adventages of planning houses on lots biggér than 25
by oo feet. Flagg was then becoming one of the nation’s most prominent
architects. During his career he designed dozens of monumental buildings
that were the archetypical products of an education az the Ecole des Beaux
Arts in Paris. Flago ciaimed, hwwever, that the most important skill he
tearned as a student was nuc the facile manipulation of architecrural styles
but the ability to produce 1 legical and “scientific” plan. It was precisely
this ability that Flagg vsed in designing a tenement to supersede the
dumbbell flat.? -

Flagg showed how it was possible on large lots to design housing that
furnished light, air, healti:, @nd comfort ar the same rent thar the grear
majority of New York’s cenement dwellers then paid, if not at a lower
one. Flagg’s proposal for farge lots was not irrelevant to the way New
Yorls housing was builr. Many smiall builders owned only a single lot
and erected a dumbbell tenement on it, bur even though others had bigger
picces of property, they pursisted in erecting this type of building in
repeated units.

Flagg’s scheme was based on the fact that the square was the most
economical shape for the enclosure of space. A square building 20 feet
on a side would enclose 400 square feet of space with 8o feet of,\\:a]l. By
comparison, an elongated building 10 by 4o feet would enclose the same
amount of space with 1co feet of wall. Moreover, the four rooms in the
corners of the first plan could all be reached by a small entrance hall, but
in the clongated plan a waszeful corridor was needed to give access to four
strung-out rooms. The first plan was best suited to the country where
there was sufficient open space to have free-standing buildings, the second,
more appropriate to the city, where decp lots made a narrow plan neces-
sary. Flagg thought, however, that if large lots were available, it would
be possible to have most of the advantages of the square plan in the city.

Flagg designed a building to occupy four New York City lots. Thesc




The lateral-H or 1-iyge
The criticlsm of the "dumbbe!|" plan led to the

Invention of the lateral-H type.

"Even on a narrow lot It was found that a much more
convenient  arrangement - of -the apariment could be
obtained by abondoning the former front hall and
stalrway clrculatlon and by adopting a plan in which
public halls and stalrways were located more nearly In
the middle of the bullding, resulting In the I-shaped
plan.,.m ©

"The H-Plan was flrst developed with the legs parallel
to the street, a form which we here ferm the "Lateral-H"
plan. it 1s Interesting fo trace the manner In whlch
this popular plan evolved from the old 25 f+. lot
"Dumbbel I" plan of New York through the present 50 f+.

lot with 70 percent site coverage, and finally to larger
and wider site requirements." 7

The Perpendicuiar-H Plan

As the Lateral-H Plan was consldered unsatisfactory
for rooms which could not be faced directly on the front
or back, the H was scon furned, where the site al lowed
ITI
"The H=Plan is, however, frequently extended and used In
another direction, perpendicular to the street. This
has been termed the "Perpendicular H" frequently used In
large projects."
The U=Plan

From +the perpendicular-H plan 1+ was only a small
step to the U-Plan, where front and back yard were

combined to form one open area enclosed by the building.

2. The House Type
The access sytem of the hotel type was Increasingly

criticized, especially the long corridors which became
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Fic. 9. EXAMPLE OF “PERPENDICULAR" “H" TYPE APARTMENT, SHOWING HOW THE EFFL
CIENCY OF TYPICAL FLOOR (A) IS REDUCED BY LOSSES IN ENTRANCE FLOOCR (B).
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known as 'bowlling aileys". Economic factors raised
questions about the necessity for lobbys, bhalls, stair
hal Is, corridors, and foyers.

"Based upon examination of a large number of plans by
architects ..., |If is safe to estimate that at least 40
miflion square feet of this space™ (of 245 million
square feet of this space of new apartment buildings
erected) "was devoted to halls and corridors. At least
half of this might have been saved." & ,

As a solutlon, architects experlmented with
replacing corrldors (horizontal access) with more
staircases (vertical access). Additionally. the new
building shapes offered more possibilities for access at
several places.

This 1dea had already been discussed for some time.
To address the deep lot problem, Potter had suggested
row‘ houses ~ along secondary streets parallel Yo the
longer lot llnes. Each apartment would be entered
indlvidually from stairs, Putnam criticized +the
"unavallable space"™ of this idea and suggested common
spaces as In the hotel type.

With +the lateral-H and the perpendicular-H fype
stalrcases gradually became accepted as an alternative
to corriders, though fthe idea presented some problems:
"I+ may be noted that both forms of the H-pilan" (the
iateral and the perpendicular} “sacriflice a considerable

amount of ground floor in order to glve access to
stalrways and to relate them all to a street enirance."?
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Furthermore. the problem occured, whether the T-
element In an H-plan (as one-half) was o be entered
from +the interior corner or from the exterlor stralght
slde,

The separate entrance ldea found a lucky solution
In the courtyard type. In 1894, Ernest Flagg designed
an apartment building type with a square courtyard and
staircases in the corners, From each stalrcase, two
apartments were accessed per floor. Flagg's plan
combined four New York lots into a square site 100 ft, -
by 100 ft.

Sarah Gilman Young, a writer, reported at this time

on the courtyard as a common feature In Parls apartment
buildings.
"Unilke the aparftment building with a main doorway, a
large lobby, and a major staircase and elevators that at
each leve! led to a network of corrldors, the kind of
apartment house about which Young wrote had small
entrances and staircases that led to landings on which
only a few apartments were located. These entrances
were usually sltuated in the corners of the courtyard,
which was not Intended for the gathering of residents or
for relaxation, but only for qulick and convenlent access
to the apartment entrances," '@

The courtyard offered easy access and |Ight and
soon developed varlatlons. The new achievement meant
the +turn from the hotel type to the house type, to an
apartment building with separate enirances and a
domestlc scaie.

"On large lots of considerable depth, these more

complicated "court" plans have alsoc developed higher
percentages of rentable area than could be obtalned



otherwise, since the courts themselves form attractive
means of approach fto any number of Interlor entrances
and stalrways, and in this way the buildings can be
subdlvided Into comparatively square units, served by
thelr own stairways and with a maximum of Iight,
ventl{ation and "cross draft",

"In the “efflclency™ apartment and the apartment hotel
the tendency persists to group a large number of suites
reached from a continuous hall and aiso to elongate the
space from wall to wall by Internal position of closets
and baths. ;

The domestic apartment, on the other hand, flnds its
maximum efficlency In the grouping of a few apariments
to the floor from each stalrway (or elevator) so as Yo
eliminate all public hal Iways except the stalr,

Where high cost land is not a factor. further efficliency
Is wusually found in limlting the "span", or building
width from walil to wall. to the depth of +two rooms,

- without Interior halls except @ minimum hall glving

access from bedrooms to bath.n 2

The courtyard type was developed both wlth an

enclosed court and with the U-shaped arrangement.

"The Apthorp, which occupled a square block, bhad a
central courtyard entered through an archway so that
residents had +to leave thelr vehicles only when they
were away from the street...But the Apthorp's courtyard
was not just for access. It had a display of flowers
that one critic said would 'grace a botanical garden?,
two fountalns, and benches on which residents could
relax," '3

"The "U-Court" |Is employed extensively for large
apartments In semi-urban distrlcts where an extra deep
frontage adjoins a business area. The "U~Court" can
usually be arranged without much loss on the entrance
floor, I+s chief defect Is due +to the fact that
designers tend 1o crowd buildings of this fype too close
In thelr side and rear exposures, whether in relation to
their individual lot lines or In the grouping of a large
number of buildings." '

From the courtyard type It was only a small step to
the perimeter type, the addition of single units In a

large number. Different arrangements were possible.

8



Its  characterlzation as a comprehensive structure
dlistinguishes [t from fthe indlvidual bulldings of +the
other apartment types. It Is rather used in large scale

planning.

3. The Yernacular Home Image

The change Ir layout, from the hotel-derived
apartment building with cenitral entrance to the domestlc
scale housing with apartment related staircases was
accompanied by a new Image-ldeal.

As a solutlon fto reduce long-perslisting
prejudgements  about  apartment building and their
inhabltants, the apartment was to resemble the single

feamily residence as closely as possible.

"The big problem that apartment house design presents:
to make each apartment as much as possibie |lke a home, "

"But +the new trend, exemplified by +hose apartments
which are invading our suburbs, comes form +the other
extreme: {as opposed to the hotel=trend). "Here we have
a number of home unifts, combined or grouped together for
convenlence of service, differing widely in character
from the hotel yet not far removed from the house.

In these modern apartment-groups the problem
requires a Ilmlted number of suites off each entry
stair, the latter beling a mere vertlical extension of the
public street., Centralized control and porters are
el Iminated.

Such grouping departs from the house standard only
in the common case of heat and of l|andscaped open areas
- a factor slnce the automobile has supplanted the lawn
mower as a popular recreation...

There 1Is a very define distinguishing quallty of
domesticity or homellkeness In arriving at one's
apartment floor directly, by way of stalr or elevator,
Instead of having to wander along a winding corridor o
reach the entrance." '@



The expansion of the city area by Increase of
population and by the new avallabillity of iransport,
especlally of the car, caused a suburban trend In the

late 1920's and early 1930's,

YBut by no means Is the apar%menf house confined o the
clty. It Is growing more and more In favor In suburban
and outlying dlstricts.”

1
This new suburban apartment demanded a new form:

the Image of a country house emerged,

"The design of the suburban apartment house dIffers
matertally from that of the city prototypes... [t must
embody In Its exterlior design as many characterlstics of
tThe private country house as possible.

The dweller in a suburban apartment house seeks first a
home In +the country. He looks for -the apartment to
embody all the economlc advantages of the city house, a
similar elimination of many of the <cares of
housekeeping, but retaining In additlon the fascinatlons
assoclated with living in the country,

Character of the country s frequently introduced by
gabled roofs, Immedlately avoiding any similarity to the
city type and offering opportunities by which its design
may be distinctive. Open fireplaces are Included In
many of the rooms, which give to +the apartment a
homel ke atmosphere that the tenant finds so desirable.
These natural ly necessitate chimneys, which, in
themselves, allow introducing an element typical of the
country house Into the deslgn of the suburban apartment
hcuse,..

The building must bear no suggestion of clty life. 1t
must suggest neither a hotel nor an office building in
any detall." 18 :

The Image prototype changed from the French

urban apartment hotel to the English country house. And

the Spanish Revlval style Introduced the patio.

i0
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haps, and not one of hundreds, as is the tenant of

the city apartment house, has a personal pride in

the house, both inside and out, He refers to it as
“his house in the country." and the house must live
up to that reputation. The building-must bear no
suggestion of city life. It—must suggest neither a
hotel nor an office building in any detail.

The location of the windows with relation to
the interior is just as important in the suburban
apartment house as it is in the city type. But the
problem in exterior design is not made nearly se
Jifficule by chis stipulation, owing to the more in-
formal quality of the design of the exterior of a
country house. It does, however, quite naturally
increase its difficulties. Perbaps an even greater con-
sideration is given to the possible arrangement of
the furniture in the planning of the rooms in ‘an
apartment in the suburbs, due to the fact chat the
average tenant is generally of limited and even mod-
erate means, and cannot so casily afford ro buy new
furnituce as his city cousin,

Even greater consideration should be given to
the size of the rooms in the design of the suburban
apartment house. In order to avoid any suggestion
of city congestion. the rooms must be as large as

posmble A suburban apartment house must not by
considered as simply a city apartment in the coun-
try.: The garden apartment in the suburbs has
greatly increased the desirability of the suburban
apartment. The suburbs offer opportunities for in-
troducing attractive driveways, walks and play-
grounds, which give to the garden apartment "at-
mosphere’’ that the city prototype cannot even hope
to attain.

Another difliculty is presented in planning the
suburban apartment house in locating the service
portion. Buildings being fucther apart in the coun-
try, there being fewer narrow courts and less dis-
agreeable outlooks, it often becomes a problem as
to what portion shall be devoted to the service to
the better acdvantage of the master portion. The

-entrance hall of the suburban apartment house is
of much less lmportance than it is in the city type.
The impression that the hall is supposed to create
in the city house is Formed by the design of the ex
terior in the suburban house. T'he hall is more of a
passage from the exterior to the interior. Otherwise
the plan of the suburban apartment house is gov-
erned by the same principles that govern the plan of
the city house.

A PROPOSED SUBURBAN APARTMENT HOUSE IN WHICH THE CHARACTER OF THE
PRIVATE COUNTRY HOUSE S SUCCESSFULLY RETAINED

ANDREW J. THOMAS, ARCHITECT

616




"The formallsm of the Parisian boulevard has yielded to
a stmpler and more charming expression of the [I1fe which
Is ied within., In the suburbs rambling structures of
the Engllsh type give a suggestion of the privacy and
the Individuality of the free-standing house, and reduce
the scale of the bulidings to something more in
conformlty with the surrounding, homelike cottages.

Particularly of late have the:larger group pians of the.
courtyard type been developed to glve more of the charm
of +the country house, and when these courtyards are
enclosed ar partially enciosed spaces of the patio type,
Inspiration has been sought from the dwelllngs of the
southern Latin races, past masters of the art of
developing +the enclosed garden, and strong ltallan or
Spanish Influence may be noted." 1

The home image was expressed not only in separate
entrances and couniry home attributes, but also in the
Isolation of the bullding on the [ot. After 1900
Velller promoted a siting for aparitment bulldings that
would allow the clear distinctlon of single buildings.
"To .ensure that separate houses would still appear to be
dotted on the landscape, It was necessary to zone the
area for single~famlly dwellings and 1o  specify
satisfactory minimum dImensions for the lot frontage,
for +the setback of the house from the street, and for
the position of +the house in relation +fo adjoining
property." 20

At a housing conference in Phlladelphia In 1912,

George Hooker emphasized the importance of space arocund
a house for creating an image. As a basic ldeal of this

image the single-standing residence still prevaiied.

Thus the visions of the amerlcan city at that Time
usually include vast publlc spaces around or In which
apartment houses were |ocated.

With the courtyard, a space was created which

expressed community and privacy. The courtyard

1



substituted for the entrance lobby of the hotel type.

"The impression that the hall is supposed to create I[n
the c¢lty house Is formed by the design of the exterior
in the suburban house." Z

Privacy was one goal of the enclosed space, Iin
contrast fo publlc neture of earller aparfment
buildings. Private courtyards screened from the public
street, entrances in the corners, possibly hidden by
the bulldlng layout, were attempts to reduce control and
contact. Young approved simlilar ideas from France:
"From +this polnt of view the courtyard had several
Important advantages. Once you entered it, you were
quickly shut off from the noisy public streetf...The
entrances were usually situated In the corners of the
courtyard...”

- Community was the other expression of the
courtyard, not found in the Isolated single-famlily
house, Putpam alluded to this with his ideas of
creating more Mavallable space™; by reducing access
systems of row houses In favor of privately and

especlial ly commoniy used spaces. HIs ideal building was

compact and Included 2 glass-covered common courtyards.

"Some apartmenit houses were planned on +the assumption
that a large number of people living under one roof
constltuted a community. These bulldings contalned more
than a group of isolated apartments, +hey had common
spaces - couriyard gardens, generous lobbies, roof
terraces - which all the residents could use. This kind
of dwelling was most attractive to many people." 23

The Image of tThe vernacular country home with

12



community conveniences was well expressed in the
suburban  apartment here referred to as a garden

apartment.

"Probably +the modern apartment house has reached its
highest state of perfection.in the garden apariment.
Providing, as it does, park walks, playgrounds for
children and, In suburban houses, +tennis courts, and
even individual garden plots for tenants, It makes a
speclal appeal by an absence of crowding and congestion
and an atmosphere of privacy and domesticity. [T has
been prophesized that the apariment house of the future,
whether In the city or in the suburbs, will be developed
along the llnes on which the garden apartment now bases
its greatest appeal.

Although the law in New York City allows for building on
seventy percent of the area of properfty, the most
successful apartment houses In the clity today rarely
cover more than flfty percent, and in the suburbs are
often as low as thirty-five percent., This is due to the
influence of the garden apartment, for It automaticatlly

denotes that a considerable portion of the property Is _
devoted to those features by which It Is characterized." 2%

I1i. Characteristlics of the Atianta garden apartment type

Selectlon of buildings and baslc categorizatlon

Contemporary hrffings as examined above give some clues
to a definition of the garden apartment. The writings
mainly deal with New York and by +thelr references
concentrate on the cities in the Northeast of the United
States. Thelr rather general formuiations suggest that the
trends analyzed are common [n other parts of the United
States also. Though exact dates are missing, the garden
apartment seems to reach its perfection in the 1920's. To
deflIne the type garden apariment, the study of some examples
appears necessary.

This research concentrates on Atlanta, as this clty Is

13



accessible by primary research. With the development of
commerclal aéflvlfies in Norﬂm Atlanta, some of the older
apartments In +this area vanished, and some of the still
remaining ones are seriously threatened, For this reason
the area of North Aflanta was selected as the maln area of
research. The chosen area |s bordered by Piedmont to the
.East, 4th Street to the Scuth, West Peachiree to the West
and Buckhead to the North,

Garden apartment bulldings In other areas of Atlanta
are Included oniy If they employ features not found In +the
primary area of study. Only a few apariment buildings which
cannot he defined as gerden. apariment buildings are
included.

Building plans formerly attached to buildlng permifé
were unavallable for study, as City Hall does not store such
plans prlor to 1940, and the Atlanta Hlstorical Society
archives no garden apartment plans. Furthermore, managers
or owners contacted could not offer any help.  Contemporary
mentlons in magazines or newspapers  hardly exlst.
Therefore, the research concentrates mainly on my own
observations of the consldered butldings.

This study Is based on a 1979 survey of the Urban
Design Commlsslon, which is a rather sketchy documentation
of 40 buildings In Atlanta classifled as ‘'garden

‘aparfmenfs". With three exceptions, construction dates |ie
between 1910 and 1940.
A sheet attached to the survey categorizes sketches for

principal layouts of garden apartments: the narrow single

14



bar, +the wlde single bar, the L-plan and the U-plan. In"
splte of +thls, +the 40 surveyed "garden apartments" all
display only the U-shaped layout or 1ts modiflication.

Number of
Surveyed Bulldings

nnmn A the open, deep U 19 -
1| B the cornerless U 6
I C the parallel bar & type 5
™ D the open, shallow U 3
] E +two paralliel, mirrored,

shal low U's 1
L ‘ F +the closed U 1
TV G the Irregular U : 2
. H the Irregular-scattered

type 2
E% | +the single~detached type 1

The majority of the buildings are of the open, deep U

type, followed by the cornertess U.

15
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To include Iayéufs and images Into this research, |
surveyed 26 bulldlngs, 21 of these are |ocated in North
Atlanta. Sixteen were surveyed by the Urban Deslign
Commission in 1979. A few of the bulldings previously
surveyed In this area were disregarded, basically because of

minor historical Importance (as rated by five architectural

hlstorians, 1in connectlon with The Urban Design Commission

survey), Flve buildings were added from other parts of the
town as they seemed to employ different characteristics from
the ones found in North Atlanta; four of these were Included
in the Urban Design Commission study.

The following list of the surveyed bulldings Is by
basic layout. The dating Is accurate where it could be
determined by bullding permits; otherwise es+imé+ions of the

Urban Design Commission's survey are used.

16



List of apartments researched, organized by layout

The QOpen, Deep U
754 Juniper "The Sumner Apariments"™ 1910

1460 West Peachtree 1919

1302 West Peachtree "Granada“:iﬂzz
1343-1355 Peachtree "Peachtree Garden Terrace"™ 1924
907 Piedmont

1015 Piedmont

55 Lafayette

1765 Peachiree Hun¥ington 1931
28/30 Collier

115 Peachtree Memorial 1929

99 Peachtree Memorial 1935

(425 10th Street)

(1017-1027 St. Charles Avenue)
(1026 St. Charles Avenue)

(442 Seminole éThe Qaks")

Ihe Cornerless U
2788 Peachiree 1928

2184 Peachtree 1948

The Parallel bar type

2260 Peachiree 193Q

31 Muscogee 1964, Mac A, Tucker
18/20 Collier “Westchester"

{700 Highland "The Colonades")

17



The Qpen, Shallow U
749 Peachiree 1915

21 Peachiree Memorial 1935

Iwo Parallel, Mirrored, Shallow U's

2440 Peachtree 1938

2420 Peachtree 1947

The Closed U

200 Montgomerey Ferry "™W[ila" 1922, Phillip Schutze

143 Peachiree Circle

( ) bullidings outslde area of North Atflanta
—_ exact date, mostly out of bullding permits

18
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Layout
Correlation of Layout end Age
By examIning dates of the classlfied bulldings, one
realizes that none of fhe-buildlngs of the open, deep U
type exceeds the estimated date of around 1935 (the
latest most ilkely belng Peachiree Memor fal Drive), but
that two of the cornerless U type follow the year 1940.
Though from the smal | number of examined bulldings
_and The vagueness of some dates no sharp conclusion can

be drawn, +tThe observed fact, In consideration of the

that the <closed corner had vanished from +the
architectural vocabulary by 1940 and by this +the
dissolving of +the U-arrangement was implled. This
ultimately resulted In the arrangement formed today,

mostly based on the row house.

Access Pattern

The Open, Deep U. Thirteen out of flfteen
researched apartment buiidings in thls groﬁp follow the
scheme of separate stalrcases, entered from the
courtyard and providing direct access to the apartments.

Ten out of flfteen buildings can be described as
the arrangement of elght units, with three units In each
lateral side of the U and two in fthe rear, with stalrs
in the corners and between the front two units in the
lateral sldes.

One bullding shows silght modiflcations of this

19
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scheme.  Huntington Arms at 1765 Peachiree is laid out
asymmetrically. Considering the rather picturesque
image of this bullding, this appears as a conscious
manipulation of the fype.'

1026 St. Charles Avenue employs enfrances In the
lateral sides and In the symmetry axls.

Two buildings use entrances af the front facades of
the U: +he Grenada at 1302 West Peachiree shows
entrances In the fronf facades of the U and from +the
portlco at the entrance of the courtyard. The Oaks at
442 Seminole Avenue displays enirances at the front and
In the midﬁle of the rear sectlon. The access scheme at
+he front s consldgred with a divlsion Into side by
side-aparTmenfs within the lateral sldes.

The Peachtree Garden Terrace, 1335-1343 Peachfree
Sireet, moves the direct access to the stalrcases from

the court to a walkway along the inner building front,

.which sits on a |arge base possibly used for servants

quarters. This principle allowed the adJustment of
buildings to the steeply sloping slite. "The bullding

also conslsts of eight rather than ten units,

The Corperiess U. The principle of this type assembles
the simplicity of rows Into an arrangement characterlzed
by entrances from +the courtyard and the repetitive
sequence of stalrs in combination with two units (e.g.
2788 Peachtree), features we know from the pfevlous

type.

20
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An unusual varliation of the scheme occurs in the
architectural design of 2184 Peachtree from 1946. The
architect recreated the classical Idea of the
symmetrical U-court In an-international style Ianguage,

with Isoiated small bulldings.

The Parallel Bar Jype. All three examined bulldings
follow the scheme discussed above (stalrs between 2
unlts}, with access To’fhe stalrs from the open space
("court") between +he rows. While the rows of 700
Highland ( The Cojonades ) and 2260 Peachtree are mirror
images of each other, 31 Muscogee, ({(by M. A. Tucker In
1965}, ‘the latest bullding surveyed, has shifted
entrances and one row Is signiflcantly longer.,

18/20 Collter., Westchester , 1included In this
research for the purpose of comparison, uses frontal

entrances and corrldor circulation.

Ihe Open, Shallow U. 749 Peachtree, 1915, and 21
Peachtres Memorial, <circa 1935, display a central

entrance and entrances In the corners.

Two Parallei, Mirrored, Shallow U's. 2440 Peachtree and

2420 mirror the scheme of the prevlous type arcund a

courtyard.

The Closed U. 200 Montgomerey Ferry "Villa" has an
Impressive representative entrance hail In
the middle part emphasized by an exterlor decoration,

Other main entrances are in each lateral wlng, from the

21



exterlor side. Thls layout is not +typical, as the
"court" Is actual ly a backyard. The shape is, rather,
used to contribute to the elegan+-grandeur of the Vllla
than +to create a space. The entrance Is not marked by
entering an enclosed space, but by the approach from the
street +oward$ the highly decorated  front. This
buildilng does not share the access and spatial
characteristics of all other examined bu!tdlngs.'

143 Peachiree Circle expresses qulite the same
+hough+. Glant columns create the representative image.
Here everything behind this facade is mere attachment.

Atl the examlned bulldings share the
characteristics of an open space enclosed or parfly
enclosed by the building, from which separate stalrcases
fead to "unlts",

| All the crlterla for a garden apaéfmenf are not met
by +he bulldings of the Closed U. Therefore they are
not considered +o be garden apartments and will be
excluded from the remaining research,

Enfrances from the narrow front are considered as
modifications of the type, as long as there are other
criteria met, such as enclosed space with other
entrance(s) and separate unlis; e.g. 18/20 Colller

cannot be regarded as a garden apartment.

Number of Sfories. All the examined buildings are 2 or

3 stories hlgh, the majorlty 2 stories.

22
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Eront and Back {facade, floor plan, service entrance).

~All observed aﬁarTménfs have é clear d;sfincflon
between front facade and rear facade. The front facade
occurs along the Inner codr% and the front sides of the
U, whereas the outer side of the U is kept plain,

The typical floor plan is 2 rooms deep and
addresses In Its organization fébnf and back sldes:
I fving rooms and bedrooms are orknted to the court, and
other functions +o the rear (kifchen, dinlng room,
bathroom) .

Besides the entrances discussed above, some of the
apartment bulldings provide exira service entrances
from the rear sides, perhaps only In the rear section of
the U (e.g. 1460 West Peachtree}. The stairs are
usually located at the same points between the units as
the main Qfalrs, but are never connected tfo them,

Direct access to the kitchens Is common.

Parking. WIith the development of the car as a transport
system, urban and suburban areas expand. Apartment
houses were buiit with the possible car owner in mind,
by location in the suburban woods and by the provision
of parking.

In North Atlanta, apariment buildings are younger
with increasing distance from the city., A good example
for +this are the apartment buildings with Peachfree
addresses.

The regard given to parking offers only small help
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to determine the age of an apartment building, as most
apartments stil| standing are from the car-age. , Oniy a
few, |I|ike 754 Juniper, +the oldest résearched apariment
(1910), obviously neglects parking.

Parking 1Is mostly located behind +the apariment
building.  In the Open, deep U type, sometimes a break
in the symmetry axis of th U allows access (28/30
Collier, 134}-1355 Peachtree "Peachtree Garden Terrace",
425 10th Street).

The parking area also aliows access to service
stairs in the rear sectlon. 2260 Peachtree, 2 paratlel
bars +type, provides parking In the front setback from
the street. At 749 Peachtree (1915), open, shallow U
type, parking Is located to the side, and probably is

not origlinal.

Frontage. ”Alt of the buildings are set back from +the
street, except for 749 Peachtree and 754 Juniper. These
bulldings are characterized by sites in a former rather
urban area and by thelr age (they are two of the oldest
buildings of the research}.

The setbacks are not merely the resulf of zonlng

regulations, but are part of the Intended Image.

Ihe Corner. Regardlng the garden apartment building as
sequence of stairs and units, one can distinguish
between the straight unit and the corner unit.

The design of the corner staircase determines the

shape of the adjacent units.
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Sometimes the corner stalrcase is so arranged as to
actually elimlnate one of the adjacent corner/elements.
The other then takes the whole corner section of the U.

Occasionally tThe staircase Is designed as to use

the most poorly 11t space.

As corner elemenfs always need special solutions,

the development tfowards the cornerless U Is logical.
But there were economlc conslderations to keep +the
corner element for scme time:
"In many forelgn examples, particulariy German ones, the
corner Is omitted altogether. Thls naturally results In
a maxlmum plan efflciency and uniformity but there is a
loss in land coverage which we in Amerlica, are not yet
ready to accept." Z5

Formal conslideratlions might have contrlbuted to the
reluctance to omit+ the corner. The U-shaped court was,
rather, associated with traditional values, whereas the

functional style would have further hindered +the

acceptance of the apartment bullding.

Perches. Oniy a few bulldings actually provide porches,
although they are a common feature In  Southern
residential architecture,

Porches | as shown in 700 North Highland (The
Colonades) and 1017-1027 Stf. Charles Avenue represent

part of a classical revival style, with an elegant
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Image. They are not Included as characterlsticum of the
rather slmple, vernacular design of most of the

apartments.

Material. The majority of apartments are built of
brick. Often we see white stone decorations. Porches
employ wood. Sometimes +the brick is palinfed white,
which mlght not have been the case orlginally. Stucco
Is seldom employed , however, It can be found at 1302
Peachiree 'f+he Granada), 31 Muscogee, and 2184

Peachtree,

1mage

As.shown above, the development of the apartment in
the United States Included trends towards the country-
ldy, towards the separate free-standing house Ideal, and
towards The- privacy and community duallty. These
aspects are tn+egra+ed into the character of the Atianta

garden apartment, as well.

The Yernacular Home lmage. The buildings were mostly
built for the middle class tenant. They tried to appeal
to popular Imaginations of home. Therefore vernacular
forms were chosen., Traditional styles reappear: mainly
the Georglan style (e.g. 1460 West Peachtree), but alse
cotonlal house forms (1015 Piedmont) and classical
southern Images (425 10th Street, 1017-1027 St. Charles
Avenue, modified as neo-classical style in 700 North

Highland (The Colonades). WIth the couniry image,
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English house styles can also be found (e.g. 1765
Peachtree “Hunfingfoﬁ Armsﬁ).

Most buildings appear rather simple. Thls Is due
to the economic factors which determined the
censtructlion of mliddle class éparfmenfs. But partially
I+ is evident from building permits that the

construction of the bullding was npot managed by

architects., Rather, the designs were often bought from

bullder-firms and the construction was performed by day
workers.

Seldom do Italic or spanish elements appear. 1302
West Peachtree "Granada" surprises by Its Spanish Image,
but has precedents in the Northeast of Thé United

States.

The Single-Family House ldeal. The setting expresses
this ideal by setbacks, distances from the lot borders,
and by landscaped surroundlings. A remarkable
characteristic Iis that the narrow fronts toward the
sfreefl resemble in their dimensions single-family
houses, and usually employ special ornamentation, In
this way the type attempts to blend into an environment
domlnated by one-famlly houses.

As discussed above, the éccess paffern adheres to
the single-house 1Image as well, providing separate
access to each apartment ("...a mere extension of the

16
public street", see quote ).
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Privacy and Community. The space enclosed or partially
enclosed assumes several functions. The courtyard
primarily provides domestic and economic access to the
apartments around it, as well as |ight and ventilation.

Secondly, It prepares the entry by a space, which
serves as a kind of lobby, which is not quite publle,
still not entirely private.

Thirdly, it =allows the orientation of the main
rooms +o this seml-private room, off from the street.

Finally, the courtyard allows community activlity,
though the very controlled environment partially hinders
this. Trees or wlder spaces make the yard less
observable and allow more privacy within the common
ground.

Concluding from the development of apartments and
the research In Atianta apartments, one could extract a

definition of garden apartmentis:

a defined, free-standing building, set back from
the street,

- with an enclosed space, called a "garden" or
"courtyard" ’

-~ from which separate entrances lead to...

- apartment units enclosing or partially enclosing
the space

- the bulldings are 2-3 stories high, with...

- distinct front and back sldes/service entrances
and parking In the rear

~ apartments fill the whole bullding depth

28
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* A

fypical layout of the U-shaped garden apartment

contains the following elements:

U~shaped arrangement of units
around "garden" or "courtyard"

2 stories high

entrances after the ‘first apariment of +the
lateral sides and in the corners.

symmetrlcal Iayodf of 8 units, 2 of them in the
rear section of the U

preferably deslgned Iin the Georg!an' revival
style, or 1In the Colonlal style

unpainted brick, whlte stone decorations

without porches

Examples:

907 Pliedmont
1015 Pledmont
1460 West Peachtree
55 Lafayette (altered)
425 10th Street (painted and porches)
- 1017-1027 S+. Charles Avenue (antete|lum style,

porches)

The garden apariment 1s also often referred to as.

"eourtyard" apariment, | consider the fTerm "garden

apartment" as more precise, as the term "courtyard

apartments" alsc applles to urban dense structures as

the one Ernest Flagg suggested in 1894.

I¥. The Atlanta Garden Apartment as Southern Type

1. Comparison to Garden Apartments in the Northeast
. 2nd Midwest

As the apartment building originated in New York,

the development of types occured mainly there also. The
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garden apariment as found in Atlanta can be +traced +o
simllar precedents In New York and other cities in the

Northeast.

The lvanhoe Apartment, Boston, before 1907. "lvanhoe
Court, of which C. H. Blackall, Boston, 1Iis +the
architect, Is an apartment house recently constructed at
Allston, within the city Ilimlts of Boston. This
building, which stands out prominently as a ploneer In
the line of concrete block construction, consists of slx
separate, yet conflinuous bulidings, with accomodations
for thirty familles.

The conditlons of the problem were such that a very
irregutar outline In plan was necessary and a
mod!fication of +the early English Tudor style of-
architecture was adopted as the best suited to fulfill
these requirements." 26

The layout of this buliding shows 10 units, as the
8-unit princlple (as discussed for Atlanta apartment
buildings) Is Increased by 2 In the front with separate.
entrances from the front sldes of the U.

" These apartments were luxury apariment. Thelr
scale, bullding depth, and diverse layout has not been
found - In the Atlanta research, though foldings of the
courtyard facade, e.g. at 1017-1027 St. Charles Avenue
do appear.

Ham[iton CQu£I+‘ Philadelphis, hefore 1903, "The
treatment is unusual since the owners desired to provide
accomodation for transient custom as well as for
permanent tenants. The archlitects bhave, therefore,
provided In the right wing of the group an isolated
buliding equlipped and furnished as a hotel of the quiet
and select type," 27

Regarding only the regular left side of the
bullding, we find 10 units (20 units, If mirrored).

Each of the 2 units Is accessed by a stalrcase entered
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this work was made by Emerson & Norris, of Boston. The walls
up to the water-table, including buttresses and steps, were cast
in place. The rest of the wall was built up of concrete-blocks
and set in place exactly as stone would be used.

The aslilar is of a dark-gray tont and has a surface very similar
to sandstone, The trimmings of “granite composite” are a little

lighter in tone and have a hammered or tooled surface. It
would be difficult to find -a building constructed of any other
material which has a better effect in its harmony of color.

-FIRJT-FLOOR-PLAN- . [ HVANHCE - ABETAMEN

T

GANONEA STAELT.

In the exccution of the moldings and the ornamental work,
nothing in cut-stone could be produced which would excel in
accuracy of line or in the quality of the carving. All the edges
of the stone moldings and the undercutting of the ornament
are as clean and sharp as could be obtained in any material, The
objection has Ircquently been raised that it is impossible to
obtain-sharp arrises or deep undercutting in ornamental work
in cotcrete, or in fact to obtain anything but dull, fat attempts
which would be absolutely devoid of interest from an artistic
point of view. The models and photographs of the armorial
designs and other ornament used in this building have served
to convince many sceptics that the last word has by no means
been said in the use of concrete, but that a new field has been

opened and that a wide range of possibilities has presented itself-

to the architect who wishes to use concrete but who has hitherto
been deterred by lack of knowledge of the subject.
CuartEs A. WHITIEMORE.

APARTMENT-HOUSE ON THE RUE DE LA TASSE.
PARIS.

N a terrace high above the Seine, with a beautiful outlook
over the gardens of the Trocadero, bright with their many
) flowers and gay with the sparkle of water in the cascades
and fountains, stands a little group of aristocratic-locking houses.
A few of them are private, but most of them are apartment-houscs
of the better type. They have all sprung up within a very few
years with the opening of several new short streets, The site
was so exceptional, not only with the charming foreground
above-mentioned, but with a view over the broad expanse beyond
the river, past the Eiffel Tower and across the Champ de Mars
to the whole of the south part of the city extending into the fields
in the distance, that the character of the houses to be erected
thercon was immediately determined.
With one exception the houses are in the style with which we
are so familiar in photographs of Paris. This one exception
seems particnlarly worthy of study, on account of the originality

Volume XCL, Numbier LGLS,
January 5. 1507.

The American Architect.

[VANROE - COURT
BOSTON

of its design and the conscientiousness with which it is carried |
out. S -

It was built in 1905 by M. Sorel, 2 young man, who was
already quite well known in Paris for the individuality of several
houses he had constructed. The present building is, in a sense,
a result of his cndeavors in previous work, where he profits by
bis earfier mistakes to make the best of the present opportunity.

As we can see from the photographs, tite treatment of the
exterior is not archzological. Nome of the motifs have prec- E
edent in the historical styles, yet the whole is se well studied
that it is harmonious and well in scale. Color is given to the
fagade by the use of several different materials; play and variety,
‘by the bays, loggias, balconies, and by the contrasting of curved E
and straight lines. The details of this we discuss later. M. J
Sorel is one of a very small group of men who are fighting the J
conscrvatism of the architegture of the “School” on the one hand,
and the vulgarity of the wild and unrestrained attempts of the P
“Art Nouveau” on the other hand. The middle path which this
group is following is quite deserving of appreciative study, for it
is perhaps the most difficult ficld of all. e

-First let us ook at the plan, it order that we may the better
appreciate the problems. The building is U-shaped, or, better,
E-shaped, the slight projection.of the stair forming the short
middle arn of the E. It faces east, logking out on the: unbroken
view above described, The two sides come against party-walls,

the rear of the house opens into a similar court at the back of ¥

the house on the next street. The building is 93 fect square, ¥
the court being 38 feet deep by 55 feet wide. That leaves the
‘body of Lthe house 55 feet decp and the wings at the rear 20
feet wide. ]

We enter, as in all Paris houses, by the-porte cochére through
a large elliptical-hcaded door closed by iron grilles glazed with

rippled-glass backs, This Lrings us into the vestibule with the §§5

HE
M. L. SOREL

LOGGIA OF HOUSE ON THE RUE DE LA TASSE, PARIS.
ARCHITECT,

conciergerie on the left, the steps to the stair-hall on the right, 5

and the carriage-way continuing directly to the court at the rear,
The vestibule is in a creamy-white limestone, with plaster ceiling
and ¢ement floor.

The concierge’s apartment, on the left, consists of a large room
with drab wood panel strips, white plaster walls, oak floor, her
ring-bone pattern, and a gray marble mantel. In one corner isz
bed alcove, beyond which is a small kitchen.
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APARTMENT-HOUSES, XIX.: ““THE COLUMNS,” JACKSONVILLE, FLA.
MESSRS. M'CLURE & HOLMES, ARCHETECTS.

A description of this building,” which 15 alse known as the
“Sanderson Flats,” since it was built for and owned by Dr. San-
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"APARTMENT-HOUSE ON THE
M, I-. SOREL ARCIIITECT. -

MENT-HOUSES, VIL, VIIL, IX.:
mD! M TASSE TARIS, FRANCE,

APARTMENT-I!OUSE ON W!‘.bT 72D STREET,
MR, JOHN E. SCHARSMITII, ARCIHITECT,
NEW YORK MY, :

AH’D_ KENNETT ST., I‘IT‘]‘SBURG!I, I’A. ME&-SRS. M!LLIGAN
& WEBBER ARCHITECTS PHILADELPEIIA, PA,

‘8T, "AND FIFTH AVE. NEW YORK W, Y. MR, H, ]‘
HAKDENBERGH, ARCH!TECT, NEW_YORK, N. Y.

"TIIE LANGHAM,” WEST 73RD ST,
AND CENTRAL PARK, WEST, NEW YORK, N. Y. MESSKS. CLIN-
TON & RUSSELL, ARCIIITECTS, NEW YORK, N. Y,

H
%
R CENTRAL PAAK WEST
?Aﬂ‘il w-nousss XVIL, XVIIL: “HAMILTON court,” 3JOTIH AND

RESTHUT STREETS, PHILADELPHIA, PA. MESSRS, MILLIGAN &
CURr4 WERDER, ARCHITECTS, DHILADELPHIA, PA.

seiof lack . of space, we do not show general views of
¥ ‘tg_rutmg group of buildings, but they can be found in our
Qctober 21, 1905. The. treatment is unusual since the

& desired-to provide accommodation for transient custom
Rilias: for pormanent tenants. The architects have, therefore,
Hdeds the ;tght wing of the group an isolated building

Lt kS

T
' : - |. [ ' . l
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fryPICAL PLAN @ YHAMILTON COURT.”]

. ' . )
[GR‘DUND FLOOR; “HAMILTON comz?."]'

&

derson, may be found in the article on “Southern .Apartmcnt-
houses” elsewhere in tlus issue.

APARTMENT-HOUSES, XX.: “THE LINTON,” SHERDROOKE ST., MON-
_ TREAL, CANADA, MESSRS, FINLEY & SPENCE, ARCHITECTS,
MONTREAL. P. Q.

A description of this building may be found in the artic]e:
“Apartment-houses in Montreal, Canada,” elsewhere in this issue.

Volume XCI., Number 1619.
January 5, 1507,
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[8ce also No. 15566.]
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from the front facade.
The bullding displays a much greater scale than
Aflanta aparitments and I+s bullding mass Is stronger

artlculated to allow llght to the bullding depth,

Elat Dwellings, Plttsburgh. Pennsylvania, before 1907.
This building very much fol lows the Hamilton Court,
except that I+ has 16 units, Is less arficulated and

contalns balconies.

Georglan Apartments, QReiroit, Michligan, before 1929.

Thlis shal low=U apartment resembles U's in Atlanta

|ike 749 Peachtree or 21 Peachtree Memorial.

Cathedral Court Apts., Long Island, New York. Ten units
can be found. Depth, slmple layout and Georglan style
remfnd one of such Atlanta exampies as 1466 West
Peachiree. The court is wlde, as the head of the U is 4

units wide (Atianta: usualily 2 units).

Highland Hall Apts.., Rye, New York, before 1929. In

this bullding three apartments per floor are accessed by
cne staircase. Seven triple uhtfs can be found (one Is
actually a quadruple unit). All stalrs are entered

from the court, no service stalrs are provlded.

Alhambra Gardens, Elham Parkway, N.Y., before 1929,
Thls scheme follows the one of Highiand Hall
Apartments, with six triple units. |t Is unusual that 4

of the 6 accesses are from the exterior of the U. The
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building has slx stories and Is also accessed by

elevators.

Park Avenue Commuplty Oroup, Bromxvllle, MN.Y., before
1929. The bullding actually appears as a group of 13
Indlvidual houses with borches and therefore does not
resemble any of the Atlanta bulldings researched (except
for 1116 Rosedale Drive,. circa 1900,. surveyed by Urban
Design Commlssion). The arrangement Is worth noting
because It |logically expresses the idea of a garden

apartment as a group of single houses.

Stoneleigh Court Apts., Evanston, lllinois, before 1929.
This buildlng is close In type to Atianta examples.

It is only 2 rooms deep and conslsts of 10 units
symmefrlca[jy arranged around a narrow U-court (head 2
.unlts, Iiké‘Afianfa examples).

The location of stalrcases is slightly dl fferent:

two In each slde and one in the symmeiry axIs.

Judor Manor Apts.. Chicago, 1llinois, before 1926. This

bulldlng contlinues the sequence by adding another row to
the right side of the U-shaped arrangement.

AmazIngly this bullding shows the exact principle
layout one flinds in an Atlanta garden apariment: elght
units, U-shaped around a court, with staircases after
the flrst aparftment in the lateral slides and in the
corners,

‘Havling been in an apartment In 1765 Peachtree (the
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Fig. 2, STEPSISTER OF INDIVIDUAL HOUSE,

grouped lor central heating convenience,

PARK AVENUE COMMUNITY GROUP,
" BRONXVILLE, N. Y.
PENROSE V. STOUT, ARCHITECT

. - THE ARCHITECTURAL RECORD { 215

tion in ground-rental ample enough to pay
for increased service charges.

At any rate, the factor of improved pri-
vacy and domesticity is having its share of
influence. It is particularly interesting to
note the application of this principle to
examples of towering apartment buildings
limited to one family to the floor. These
apartments, often palatial in size, are, aside
from unsatisfactory sound proofing, prac-
tically equivalent in privacy to any form of
single dwelling in city surroundings. In
contrast to these towers is an interesting
group from Bronxville where dwellings
withapartment house advantages are ranged
horizontally rather than vertically—a se-
ries of cubicles so inter-related as to assure
privacy and outlook. Each apartment has

its own garden, but entrance courtyards and
“"—-q_

garape features are shared. (Fig. 2).

A sutvey of apartments of the more ex-
pensive grades shows increasing evidence of
the entite omission of the dining room as
a necessary clement of the plan. This is not
a matter of a "‘kitchenctte’' or dining al-
cove artangement, but the provision of a

“complete kitchen -and large living room

which becomes the Jiving room in fact as
well as in name. The apartment with ter-

_race balcony and even garden is increas-
_m{_,ly popular and the tall apartment, like

its commetcial predecessor is beginning to
flower architecturally in its upper reaches.

In the apartment the public has been
willing to accepe certain limitarions in re-
gard to space and services, which are not
even yet recognized as admissible in house
design. These variances in apartment house
and home psychology are to be noted in the
more formal requirements of front and rear
entrance (frequently lacking in the apart-
ment); in the cimination of the dining
room as a separate entity, in the abandon-

- ment of the home laundry and other features

of a similar character which were first elimi-
nated of necessity under apartment house
restrictions but are more reluctantly aban-
doned in the private dwelling. In certain



oy

L

" inits two T ele- ]

huflt upon (see plan of Wilson Court, page
“246). In many foreign examples, particu-
larly German oncs, the corner is omitted
altogether, (e) This natu-

rally results in 2 maximum

plan “efficiency and uni- %
formlty but there is a loss £
inland coverage which we,™

IHAerica, ~aré fot yet e
teady to accept.

The T element is most effective where
it is possible to put the stairway in the
cross-bar as in(c), without ground floor loss.
This we may term the
T,” and it forms the basis of the very in-
teresting ‘““Thomas Apartments"
page 219). The T is almost invariably more
wasteful where the stair must be placed
in one of the interior angles (f). This may
be further studied in the case of the Michi-
gan Boulevard Gardens project, Chicigo™

(page 224), —
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Fig, 11. EXAMPLE OF THE CLOSED
“U" PLAN, METROPOLITAN APART-
MENTS, TONG ISLAND GITY
ANDREW J. TITOMAS, ARCIHITECT

was necessary to place-the stair in the angle
because of more important requirements of
the first floor store arrangement.
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placed street court with the aid of
smaller side courts results in a fairly well-
lighted interior, although in No. 12 the
length of the comparatively dark private
halls already makes itself felt. Plans on
frontages as narrow as Nos. 13 and 14, in-
geniously contrived as they may be, are not
to be encouraged.

ANCIENT EGYPTIAN ART AT THE
METROPOLITAN MUSEUM

HE recently completed wing of the

Metropolitan Museum of Art, New
York, which has just been thrown open to
the public, contains one of the most note-
worthy collections of Egyptian art to. be
seen anywhere in the world today. In com-
pleteness, as well as in the matter of presen-
tation, the colleetion assembled in these ten
galleries will vie in importance with the
most notable collections both in this coun-
Several of the galleries
have been tinted blue of a quality that is
designed to show to the greatest possible

«° . THE AMERICAN ARCHITECT.

advantage the old Egyptian colors of the
exhibits, which are arranged chronologically,
in periods, in nine of these ten galleries,
while the tenth is devoted to a miscellaneous

- collection of Egyptian antiquities.

Of altogether different interest and im-
portance is the loan collection of Colonial
portraits and old silver which is shown on
the second floor in the room used for tem-
porary loan exhibits.  There are some
thirty-odd canvases in which are portrayed
some well-known worthies of Colonial days.
The collection of silver shown in the same
room comes from fortv-seven churches in
New York, New Jersey, Delaware, Vir-
ginia and Kentucky and contains excellent
examples of work by early American, Dutch
and Swedish, as well as English, silver-
smiths. In addition to the church silver
there are many beautiful old tankards,
mugs, sugar scissors, quaint old teapots.
sauce boats, pepper pots and candlesticks,
all deserving of more than a cursory in-
spection.

VIEW IN COURT
EL TOVAR APARTMENTS, DENVER, COLO. MESSRS. W. E. & A, A, FISHER, ARCHITECTS
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Huntington Arms), | also flnd that the ficor plans of
the +wo bulldings are very close. Thls buildling
resembles Atlanta examples so much that it could have

been bull+ here.

El Tolvar Apariments, Denver, Colorado. Though
different in style (egypt) and not available as plan,

this aparfmeﬁf buflding displays the scheme of Atlanta:
entrances from a court, both In the sides and in the

corners of the building.

Comparison fto Courtyard Apariments 1n Catlifornia

An organizatlional typology of courtyard housing in

Los Angeles distinguishes single bar (and court), double
28
bar, L-type, U-type, and completed courtyard type.

"The U parti is the most common and typlcal Idea for a
courtyard housing scheme. Because of the great number

- of observed examples of this kind (fully 80 percent of

all known courts In Los Angeles are of +the U-parti
kind), there appear Iinteresting variations of +the
original ldea. ‘

The most telling aspect of this type is Its
transformation from a detached unit, single~story
buiidling to an attached unit, two=-story, completed
courtyard buildlng. This transformation is instrumental
in descrlbing the development of the +ype from its
primitive beginnings to Iits sophlsticated and most
mature man!festations." 21 ’

Though the U-constel |ation is found.in Los Angeles,
the apartments there do not lend themselves to any
comparison to apraiments In the east of the United
States. The Callifornla court, rather, assembles an

Irregutar conglomerate of single bulldings. Layout,
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Image, styles are derlved from Spanish and Callfornia
vernacular houses.

Southern Characteristic of the Atlanta Garden Apariment
Iype

While no relattion extéfs between Southern and
Californian apariment bulldings, similarities between
Southern and Northern apartments In the Easflcould be
found. |

Less pressure In economlc land use énd a rather
conservative disposition against apartment  housing
delayed the introduction of the apartment as a general
building type to the South. But iIntroduction of house
type aparitments and the vernacular home Image helped o
diminish this reluctance, and apariments began ‘o
appear, espgclally In residential areas where there were
no deed restrictions (e.g. North Aflanta).

Though Nor-thern garden apartments connot be dated
clearfy from the sources found, It seems that the dype
garden apartments In Atlanta followed the Northern
precedents rather quickly.

In comparison ‘o Northern apartments the Atlanta
type is characterized as suburban and simple, whereas
some of the Northern ones represent urban scale and are
more elaborate. The Atlanta type follows the simple,
suburban variation of the Northern counterpart.

The layout of the Atlanta type was not especially

southern, as the Tudor Manor Apartments in Chicago show.

34



This plan arrangement of units and %he sefting were
obvicusly characteristics of a standard type In the
United States.

On occasion some southern elements do Influence the
design. 425 10th Street represents a Southern Image
with screened porches similar to the one used in 2260
Peachtree. 1017-1027 St. Charles Avenue has porches
resembling those of the southern anTebeliﬁm traditlion;
700. North Highland - The Colonades - recreates +this
image with neo-classicai Itallian porticos.

Porches are also used In the North (e.g. Filat
Dwellings, Plttsburgh, Pennsylvania). However, because
of the climate, they were more often in the South, but
less commonly than one might expect.

Porches were preferred where the Image created
resembled the elegant, traditlonal, wealthy home. The
vernacular Image wusually (inherent in the suburban-
apartment kept forms simple, used Georgfan forms, and
could not Integrate porches easily. Therefore, most of
the apartments adhere to the simple Unlted States
standard image.

Because of reservations against large scale
apartment bulldings, and because of relatively Ilittle
economic pressure, the garden apariment found wldespread
use In Atflanta, creating a domestic home Image.
Therefore the variatlons of the standard type found are
possibly not evident in other cities,

No source about garden apartments In other clitles
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or towns couid be found. Notes on hotel type
apartment bulldings and small apartment houses In
Birmingham, and on small block apartments in
Jacksonville suggest that garden apartments were also
common In other Southern c!f{es. " Primary research ?n

other cities on this subject would be beneficial.
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