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Dear Subscribers:

The December 2025 issue of Reflections, a publication of the Georgia African American Historic
Preservation Network (GAAHPN), is now available. It is available in PDF format on the Georgia Historic
Preservation Division website. It's easy to become a subscriber; just click here.

GAAHPN has a new website! You can find all things historic preservation and history at www.gaahpn.org.
From GAAHPN'’S history to current events, to archived issues of Reflections, it’s a one-stop shop for those
interested in Black history and preservation in Georgia. Email us at gaahpnhistory@gmail.com

You may view the issue here, titled December 2025 Reflections. This month you will find:

e Read about a historic marker recognizing Sapelo Sound as a documented entry point for captive
Africans Darien, Georgia om 1526. The site is a UNESCO "Routes of Enslaved Peoples Project Site of
Memory and Heritage.

e Discover the recently published Chitlin’ Circuit Heritage Trail Historic Context Statement developed
by the Georgia Historic Preservation Division.

e Learn about the recent developments at the Alonzo Herndon Home.

Questions or comments? Please Contact:
Mary Wilson Joseph
mary.wjoseph@dca.ga.gov

Historic Preservation Division, Georgia Department of Community Affairs
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Rediscovering Hidden History of the Year 1526

By Griffin Lotson

Mayor Pro Tem for the City of Darien Georgia. Cultural art
performer, storyteller, Gullah Geechee culture consultant, and
historian. Chairman of the federal government national
Gullah Geechee, Culture, Heritage Corridor Commission.

The Unveiling of the Middle Passage Historical Marker at
the Waterfront Park.

A marker commemorating the Middle Passage was recently
installed in Darien, Georgia, recognizing Sapelo Sound as a
documented entry point for captive Africans.! Sapelo Sound is
an important body of water that separates St. Catherine’s Island
at the north and Sapelo Island in the South. The site is a
UNESCO "Routes of Enslaved Peoples Project Site of Memory
and Heritage.” The marker recognizes the first recorded arrival
of enslaved Africans to the United States in 1526.2 UNESCO is
the United Nations Educational, Scientific and Cultural
Organization focused on the promotion of peace efforts through
education, arts, science, and culture.’

Involvement of the project began in 2019, with Ms. Dana
Roberts of Brunswick, Georgia, Griffin Lotson, Mayor Pro Tem
of the City of Darien, and Ms. Ann Chin, founder of the Middle
Passage Ceremonies and Port Markers Project (MPCPMP), a
national non-profit. MPCMP’s initiative is to commemorate the
Africans involved in the Middle Passage of the trans-Atlantic
human trade, with having local communities assisting in the

project/marker. Other Georgia sites recognized by UNESCO
include Tybee Island, Savannah, and Jekyll Island.

The Darien Middle Passage marker was placed by the city of
Darien in partnership with the MPCPMP. The ceremony was
held on Sunday, April 13, 2025, at Darien Waterfront Park as
part of Darien’s annual Blessing of the Fleet event. The Blessing
of the Fleet is a three-day cultural heritage festival that
celebrates the shrimping community in Darien. The site, located
within the Gullah Geechee Cultural Heritage Corridor, also
highlights an early alliance between Indigenous people and
enslaved Africans.

Captive Africans arrived in Georgia 93 years prior to the 1619
kidnapping of Africans to the English colony of Virginia.
Arriving on the southeastern coast of North America with 600
colonists, approximately 100 enslaved African men were
transported with them by Lucas Vasquez de Ayllon to establish
the Spanish settlement of San Miguel de Gualdape off the
Georgia coast at Sapelo Sound.?

The settlement failed after two months as a result of limited
food, cold weather, illness, death, disagreement among
colonists, and uprising from indigenous people and Africans.
The collective resistance between native people and Africans
reflects a history of allyship and rebellion against enslavement
and colonization over the centuries.

Darien is home to other markers related to the history of
enslavement in the United States. The Weeping Time, also
located in Savannah, Georgia marker to commemorates one of
the largest single auction of enslaved people in U.S. history,
with 436 people from the Butler plantations near Darien sold in
1859.* A marker from the Georgia Historical Society was
erected in 2019, to honor the Gullah Geechee people enslaved
on the Butler plantation and in June 2024, the Georgia
Historical Society dedicated a marker to influential 19th


https://unescositesofmemory.org/sites-of-memory/
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century African American politician, Tunis G. Campbell. 3¢

The Darien Middle Passage marker is now part of a larger
cultural movement along with MPCPMP and UNESCO to
honor the enslaved ancestors who labored, sacrificed, suffered,
resisted, and fought. Visitors can view the marker and use it as
a space of reflection and remembrance for those who were
formerly forgotten but whose stories can now live on through
their memorialization. For more information about "Routes of
Enslaved Peoples Project Site of Memorial and Heritage.”
Please visit the UNESCO Sites of Memory website for a map
of the route.

https://unescositesofmemory.org/sites-of-memory/
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Event flier for the commemoration of the Sapelo Sound
historical marker

Notes

! “Georgia: Trans-Atlantic Voyages of Captive Africans to
Sapelo Sound (Darien).” Open Tour Builder, n.d.

2“Sapelo Island Marker Ceremony Honors First Shipment of
Captive Aftricans to U.S. — Free Press of Jacksonville.”

3 “UNESCO in Brief,” UNESCO, November 19, 2025.
4“Routes of Enslaved Peoples.” UNESCO, September 18, 2025.

5> Ann Chin. “New Marker Honors First Shipment of Captive
Africans to U.S.” Port of Harlem. April 30, 2025.

6 “The Weeping Time - Historical Marker,” Visit Savannah, n.d.

7 “New Historic Marker Erected for Gullah Geechee People of
Darien GA — Gullah Geechee Cultural Heritage Corridor
Commission.” Visit Gullah Geechee. March 24, 2019.

8 Brendan Crellin. “Georgia Historical Society Dedicates New
Historical Marker About Black Leader Tunis Campbell.”
Georgia Historical Society. June 20, 2024.

Photos courtesy of the author
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Orchestrating The Chitlin’ Circuit Context Statement

By Maya Henry

Community Outreach Assistant at the Department of Community
Affairs in the Historic Preservation Division. Reflections Editor.
Second year Master of Heritage Preservation student at Georgia
State University. African American historian and researcher.

Background

A collaboration between the Georgia Department of
Community Affairs Heritage Preservation Division (HPD), the
Fox Theatre, and New South Associates resulted in a
comprehensive context statement titled the Chitlin” Circuit

Heritage Trail.

The document provides historic context on the Black
entertainment industry in the Jim Crow South with a specific
focus on the state of Georgia. In 2024, the Fox Theatre
provided HPD with a grant from the Fox Gives program for
“research, documentation, and planning” of a historic trail. The
Fox Gives Program provides grants to historic theatres looking

to conduct preservation efforts in Georgia.

The initial research was initiated by African American
Programs Coordinator Jeanne Cyriaque. HPD revitalized the
project and provided the overall vision and scope for New
South Associates to bring to life. Historians from New

South Associates researched and
crafted the historic context, which was
then further edited by representatives
of GAAHPN.

Other resources include The Soul of
Georgia digital exhibit through the
Georgia College Special Collections
and the head of the Genealogy and
Historical Room in Macon who guided
the authors to members of the
community who participated in
Georgia’s Black entertainment history.
Existing heritage trails were reviewed
including the Selma to Montgomery
National Historic Trail, the U.S. Civil
Rights Trails, the Columbus, Georgia
Black Heritage Trail, the Bartow-
Cartersville African American
Heritage Trail, and for reference,
utilized a guide from NPS “Seven Tips
to Create a Heritage Trail.” In addition
to researching historic newspapers for
historic advertisements and images.

ON THE
CIRCUIT

YOUR TOUR STARTS SOON!

The Contents

The Context statement highlights 89 venues in Georgia that
existed during the Vaudeville and Chitlin’ Circuit era. From
these resources, 14 case studies were selected to represent
Georgia and provide more details on the location, dates of
operation, owner or managers, history, and importance to the
Chitlin’ Circuit. Each case study includes historic images and
immerses the reader in the period of significance.

The Chitlin’ Circuit Heritage Trail Context Statement begins
with a discussion on the definition of the Chitlin’ Circuit and
usage of the phrase as a retrospective term to describe segregated
Black entertainment spaces that operated as part of an unofficial
network stitched together by booking agents, regional promoters,
artists, and venue owners. This discussion takes place in Chapter
3: Historic Context and helps the reader digest the polysemic
nature of the term but also understand how it is used in the
document. The context statement includes three appendices
containing the larger list of venues on ‘The Circuit,” artists who
performed in the Georgia Chitlin’ Circuit, and a glossary of

terms.
; A major component to
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Cover of the Chitlin’ Circuit Heritage Trail
Context Statement

(TOBA). TOBA began with
Samuel Reevil, a Jewish owner of
Black theaters based in
Chattanooga, Milton Starr, a
white theater owner from
Nashville, and three other white
men from Chattanooga. A
prominent Black vaudeville
performer named Sherman H.
Dudley and early manager of a
vaudeville company partnered
with these white men to form
regional branches of TOBA, as


Jennifer Flood
Cross-Out


VENUE LOCATION

GEORGIA’S

REGIONAL
COMMISSIONS

SHOWING

- VENUEDISTRIBUTION

the white men lacked the necessary connections to book Black
acts. Black managers and promoters were integral to booking
and securing performance spaces for Black entertainers,
allowing for a bustling entertainment industry to develop
between Black owned theaters, clubs, bars, hotels, and
restaurants.

Looking to the future

The context statement includes recommendations for the
development of a heritage trail. These recommendations include
digital and multimedia resources and effective branding that
translates to books, podcasts playlists, and apparel. The next
steps are laid out in three phases:

Phase I: Establish a trail planning team
Phase II: Design of signage and a
website Phase Ill: Launch the trail

The context statement discusses recommendations for further
research to identify additional resources in Georgia including
locating juke joint locations throughout the state. Another
recommendation is oral history project to investigate each
identified region, especially regions 4 and 9 where no venues
were documented during the development of the context
statement. Oral histories with individuals who have firsthand
experience of these areas during the 1940s and 1960s will
help capture local history in areas where there are no extant
resources or accessible information.

REGIONS

N REGION I: NORTHWEST GEORGIA

REGION 2: GEORGIA MOUNTAINS

REGION 4: THREE RIVERS
REGION 5: NORTHEAST GEORGIA

REGION 6: MIDDLE GEORGIA

REGION 8: RIVER VALLEY

REGION 10: SOUTHWEST GEORGIA

REGION 11: SOUTHERN GEORGIA

REGION 12: COASTAL

REGION 3: ATLANTA REGIOMAL COMMISSION

REGION 7: CENTRAL SAVANNAH RIVER AREA

REGION 9: HEART OF GEORGIA ALTAMAHA

VENUES

WITH KNOWN
LOCATIONAL
INFORMATION

@ 1. MIX MASTERS CLUB
@ 2. IDLE HOUR CLUB *

3. BILL RENDEZVOUS
@ 4. WALUHAJE
@ 5. SUNSET CASINO/

MAGNOLIA BALLROOM
@ 6. HERNDON STADIUM
@ 7. ATLANTA VENDOME
@ 5. ARCADE THEATRE/
81 THEATRE #

@ 9. DIXIE THEATRE
@ 10. CITY AUDITORIUM
@ 1. POINCIANA
@ 12 ROYAL PEACOCK *
@ 13. ODD FELLOWS BUILDING
@ 14. CLUB ROYAL
@ 15. MADDOX CENTER (VFW)
@ 16. VFW POST 3910
@ 17. MORTON THEATRE #
@ 18. PASTIME THEATRE

@ 30. TIP TOP INN
@ 31. DUKE'S CLUB
@ 32. DOUGLASS THEATRE #
@ 33. THE TWO SPOT
@ 34. THE COTTON CLUB
@ 35. ROXY THEATRE
@ 36. RAINBOW GARDEN
@ 37.CLUB 15 *
@ 38. THE MANHATTAN CLUB
@ 39. SHADY REST
® 40. BLUE NOTE
@ 41. DO-DROP IN
@ 42. EBONY LOUNGE
) 43. NEW GLOBE THEATRE
) 44. STAR THEATRE
@ 45. IMPERIAL THEATER
) 46. PALACE THEATRE
) 47. THE LENOX THEATER #
) 48. AUGUSTA SEA BEACH
) 49. ALBANY THEATER
) 50. RITZ THEATRE #
@ 51. LIBERTY THEATER *
@ 52. HOLLYWOOD CASINO
@ 53. GRAND PALACE/
MNEW PALACE THEATRE
@ 54. THE FLAMINGO *
@ 55. ARCADIA THEATRE

® 19. HOUSE OF BLUE LIGHTS @ 56. DUNBAR THEATRE

@ 20. DUNBAR THEATRE

@ 21. GOLDEN REST

@ 22.REX CLUB

@ 23. MA RAINEY'S HOUSE

@ 24. LIBERTY THEATER

@ 25. SAVOY BALLROOM/
SOUTHSIDE BEACH

@ 57. STAR THEATRE
@ 58. JOE'S BLUE ROOM
AND COCKTAIL LOUNGE
@ 59. MELODY THEATRE
@ 50. NEPTUNE CAFE
@ 61. PEKIN THEATRE
@ 62. EASTSIDE THEATRE

@ 26. OCMULGEE PARK PAVILION.“_ PINEY PIG JUKE JOINT

@ 27. ADAM'S LOUNGE
@ 28. PARADISE TRIAL
® 29. MOON OVER HARLEM

@ 64. JAKE'S PLACE

@ &5. THE DOLPHIN CLUB
@ 66. COCOANUT GROVE #
% CASE STUDIES

Identified venues from Georgia found on page 74 and 75
of the Chitlin’ Circuit Context Statement

Conclusion

The Chitlin Circuit Heritage Trail Context Statement provides a
necessary historic background to the network of Black
entertainment spaces in the Jim Crow South. This documentation
can also be used by local organizations, researchers, musicians,
and preservationists who are interested in this historical period.
This topic is especially relevant in our contemporary culture
with the recent release of Ryan Coogler’s film Sinners, set in
1930s Mississippi which features the opening night of a fictional
Black owned juke joint. Hopefully historians and
preservationists alike can direct some of this energy to Georgia’s

rich and extensive Black entertainment history.

Information and maps are sourced from the Chitlin’ Circuit
Context Statement and can be found on
https://dca.georgia.gov/community-assistance/historic-

preservation

Notes

! Douglass Theatre (Macon, Ga.). "Circular advertising the
Chicago Hot Shots at the Douglass Theatre, Macon, Georgia,
1927 May 20 to May 26." 1927-05-20/1927-05-26. November

10, 2025.
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The Herndon Home Museum: Experience Atlanta’s Historic
Legacy

By Mary Ilonah
MHP and Alonzo Herndon Home Museum Operations Manager

Image of main facade of the Herndon Home Museum

The Herndon Home Museum proudly welcomes visitors to
explore one of America’s most treasured historic landmarks,
a site that embodies over a century of architectural,
entrepreneurial, and African American heritage. Completed
in 1910, the Herndon Home stands as a National Historic
Landmark and a testament to the vision and perseverance of
Alonzo Franklin Herndon.! Rising from enslavement to
become Georgia’s first Black millionaire, Herndon founded
the Atlanta Life Insurance Company.? Through this
enterprise, he created opportunities for African Americans to
secure financial stability, dignity, and self-reliance during a
time of severe social and economic limitations. His story
remains an enduring example of excellence, determination,
and community leadership.

The home itself, designed by Adrienne McNeil Herndon,
Alonzo’s wife and a pioneering actress, educator, and arts
advocate, represents a rare achievement in early 20th-
century Black architecture. Its Beaux-Arts design, grand
staircase, mahogany finishes, and carefully selected
furnishings reflect Adrienne’s artistic sophistication and her
belief in the transformative power of education and
aesthetics. Every room tells a story—not only of wealth and
refinement but of vision, resilience, and the shared pursuit of
progress within Atlanta’s Black community.*
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The museum also highlights its commitment to heritage
sustainability, recognizing that preservation encompasses both
the built and natural environments. The exterior of the home is
a striking example of Beaux-Arts design, distinguished by
pumpkin-colored brick enriched with natural iron deposits,
which gives the fagade a warm, glowing character. The
building’s Corinthian columns and intricately detailed cornices
convey classical grandeur, while balustrades along the terraces
add refinement and balance to the stately silhouette. The
leaded glass windows reflect artistry and craftsmanship,
allowing light to dance through the interiors while framing
views of the surrounding landscape.’

Complementing this architectural mastery is the century-old
willow oak, believed to have been planted by Alonzo Herndon
himself. Its expansive canopy enhances the visual impact of
the facade, creating a harmonious relationship between the
home and its grounds. This majestic tree stands as a living
symbol of endurance, foresight, and stability embodied by the
Herndon family, illustrating how natural and built heritage
together convey stories of legacy, resilience, and inspiration
across generations.

The Herndon Home Museum also preserves the broader social
and civic legacy of Alonzo Herndon. Beyond his personal
success, he built institutions that uplifted the African American
community and fostered empowerment, education, and civic
engagement. Among these was the Atlanta Life Insurance
Company, one of the nation’s most prominent African American-
owned businesses, which provided financial security,
entrepreneurship opportunities, and professional development
long before civil rights protections existed.® During segregation,
Atlanta Life enabled families to protect their homes, businesses,
and futures and remained a pillar of stability throughout the
Civil Rights Movement, offering both economic resources and
advocacy.'?

Herndon 's commitment to youth and education was equally
transformative. He founded the Herndon Day Nursery,
providing safe, nurturing care for Black children at a time when
such resources were scarce.!! He also sponsored the A. F.
Herndon Boy Scout Troop, creating structured programs that
encouraged leadership, character development, and civic
responsibility among young Black boys.!? These institutions
exemplify Herndon’s holistic vision for community
development, demonstrating that economic empowerment,
education, and mentorship are intertwined pathways to lasting
social impact.

i

Image of the music room inside the Alonzo Herndon

Alonzo Herndon and his first wife, Adrienne, and their only son
Norris. Photo Credits to Herndon Home Museum Interpretive
Collections and Archives. Atlanta, Georgia



The Year 1526, continued

Visitors touring the Herndon Home Museum are invited to walk
through these stories room by room, exploring how the Herndon
family’s achievements helped shape Atlanta’s economic and
cultural identity. Guided tours offer an intimate view of the
family’s journey—from Alonzo Herndon’s beginnings as a
barber and entrepreneur to the creation of one of the most
influential African American-owned businesses in the United
States.

As part of its interpretation, the museum now features rotational
monthly exhibits that highlight different facets of Atlanta’s
African American history and the Herndon family’s enduring
influence. These changing exhibits explore topics such as Black
entrepreneurship, education, craftsmanship, and cultural
innovation, offering visitors new insights and reasons to return to
the home repeatedly.

The Herndon Home Museum invites all visitors to rediscover
this historic gem—a place where history, community, and
preservation converge to illuminate the legacy of one of
Atlanta’s most remarkable families and inspire generations to
come.

Visitors can book a tour through our Google Business Profile or
by sending us an email. We also accept walk-ins from
Wednesday to Saturday during our regular operating hours. Our
website is currently under construction. Please see below for our
contact information.

Museum email: events@herndonhomemuseum.org.
Google Business Profile:

https://share.google/ KRBUt8AiSSFtsnFED

Notes

! Georgia Humanities. “Alonzo Franklin Herndon (1858-1927).” New
Georgia Encyclopedia. Last modified August 25, 2020.

2 Library of Congress. “Alonzo Herndon, Founder of Atlanta Life,
Born.” This Month in Business History. Accessed November 10,
2025.

3 Jessie Carney Smith, ed. Notable Black American Men. Detroit: Gale
Research. 1999.

4 Steven Craig. National Register of Historic Places Nomination Form:
Herndon Home. Georgia State Historic Preservation Office. 2000.

3> Martha Swope. “Adrienne Herndon’s Homeplaces: Shakespeare and
Black Resistance in Atlanta, ¢.1906.” Journal of American Studies
(Cambridge University Press). Accessed November 10, 2025.

¢ Georgia Humanities.

7 Library of Congress.

8 Jessie Carney Smith.

9 Library of Congress.

10Jessie Carney Smith.

" Ibid.

12 Ibid.

Image of the Artifact of the Month: Herndon Family Candles. Many of
these candles were originally placed in ornate chandeliers or
decorative holders

Image of the Artifact of the Month: Herndon Family Candles

Photos courtesy of the author
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The Georgia African American Historic Preservation Network (GAAHPN) was
established in January 1989. It is composed of representatives from neighborhood
organizations and preservation groups. GAAHPN was formed in response to a
growing interest in preserving the cultural and built diversity of Georgia’s African
American heritage. This interest has translated into efforts which emphasize

greater recognition of African American culture and contributions to Georgia’s =) BiiaY
history. The GAAHPN Steering Committee plans and implements ways to ey {;’?ﬁf
develop programs that will foster heritage education, neighborhood revitalization, T e
and support community and economic development. Georgia African American

Historic Preservation Network

The Network is an informal group of over 5,000 people who have an interest in preservation. Members are briefed on
the status of current and planned projects and are encouraged to offer ideas, comments and suggestions. The meetings
provide an opportunity to share and learn from the preservation experience of others and to receive technical
information through workshops. Members receive a newsletter, Reflections, produced by the Network. Preservation
information and previous issues of Reflections are available online. Membership in the Network is free and open to

all. Sign up here!
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Since its first issue appeared in December 2000, Reflections has documented hundreds of Georgia’s African American
historic resources. You can now subscribe to Reflections by signing up here. Reflections is a recipient of a Leadership
in History Award from the American Association for State and Local History. You may find Reflections articles on our
new GAAHPN website.

. This publication has been financed in part with federal funds from the National Park Service, Department of the Interior,
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have been discriminated against in any program, activity, or facility, or if you desire more information, write to: Office for
Equal Opportunity, National Park Service, 1849 C Street, NW, Washington, D.C. 20240.
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